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1 eo OSGOOD will Sing at the following Concerts :— 


Dec, 27 


Dec, 26 (Messiah) ; “oy. 











DANOE MUSIO contains :— 
Imperial Quadrille Pn uaa 
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IVIERE & Hawkes, 28, Leicester Square, W. 


“ Nilfluthen Valse” (Strauss) 


tely or together. Post free, 18 stamps for each Book. 


IVIERE & HAWKES’ ALBUM OF FASHIONABLE 


, “ Prince 

2. “‘ Les Too Resoe Valves 0. M | 8. ‘La Pergola Polka ” (Marie) 
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The above pieces being arranged for Pianoforte, Violin, or Cornet, can be ob- 
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\ RS OSGOOD requests that all communications _re- 
specting ENGAGEMENTS for Oratorio and Miscellaneous Concerts may 
be addressed to Mr N. Vert, 52, New Bond Street, W. 


NIGNOR BONETTI begs to announce his Return to 

London for the Season. ENGAGEMENTS for Concerts, Soirées, &e., &c., 
to be addressed to Signor Bonerti, care of Messrs Duncan Davison & Co., 
Foreign Music Warehouse, 244, Regent Street, W. 


yaa LIEBHART has Returned to Town from her 
Provincial Tour. Communications respecting Oratorios, Concerts, or 
Lessons to be addressed to her new residence, No, 17, Portsdown Road, Maida 
Vale, W. 
\ DLLE EMILIA KOENIG (Soprano), daughter of the late 
1 celebrated Herr Koenig (Cornet-a-Piston), having terminated her Engage- 
ments at the Concerts, Covent Garden Theatre, is now ready to accept 
ENGAGEMENTS for Town or Provinces. Address—7, Caroline Street, Bedford 
Square, London, W.O. 


\ R BARTON McGUCKIN (Tenor) begs to announce that 
mi he has Returned from Milan, and wishes that all Communications be 
addressed to 33, Shardeloes Ruad, New Cross, London, 8.E. 


\ R MAYBRICK requests that all Letters respecting 
Ms ENGAGEMENTS, &c., be addressed to 5, Cornwall Residences, Clarence 
ate, N.W. 


\ R SHAKESPEARE requests that all Communications 
concerning ENGAGEMENTS for Oratorios, Concerts, &c., be addressed 
—6, Howick Place, Victoria Street, 8.W. 
MR HOLLINS (Tenor). 
\ R HOLLINS begs to announce that he will be prepared 


to accept ENGAGEMENTS for Oratorios and Concerts, on the termination 
Address—E. C. Boosey, 























of Mesdames Sherrington and Patey’s Tour, on Dec. 2. 
2, Little Argyll Street, Regent Street, W. 


MISS ELCHO (Contralto). 
Mss ELCHO begs that all Communications respecting 
4 ENGAGEMENTS for Concerts, Oratorios, or Lessons, &c., be addressed 
—104, Gower Street, W.C. 

** Miss Elcho, known in the musical world as a pianist, has come out in the 
capacity of contralto. She sang last week ata concert held in the Store Street 
Hall with much success, choosing Verdi’s ‘ Ernani involami,’ the romance from 
‘Mignon’ (encored), Gounod’s ‘Le parlate d’amor,’ and other pretty pieces. 
Miss Elcho can sing from D on the bass staff to B flat above the treble lines, and 
she has been well trained in the Italian school of art. Three re-calls at the end 
of the evening rewarded her efforts to please.”— The Court Circular. 

‘* Miss Elcho, who is achieving a success as a vocalist which promises to equal 
that which she has already gained as a pianist, gave an attractive concert at the 
music hall, Store Street, on Wednesday evening.”— The Choir, 

“ On Apri! 26, Miss Elcho gave a concert at the Store Street Rooms, chiefly with 
the object of coming before the public as a contralto vocalist. Miss Elcho has 
long been known as a pianist of great ability, and she now promises to take high 
rank as a vocalist, having a remarkably fine voice of full compass, which she 
uses with great taste and a considerable power of expression. Her audience were 
much gratified, and we have little doubt that their favourable verdict will be 
more than endorsed in the future.”—T7he Orchestra. 

‘Miss Elcho sang several contralto songs agreeably.”— The Echo. 

‘* Miss Elcho’s concert at Store Street was a decided success. She has a fine 
contralto voice, and is an excellent musician. There is little reason to doubt that 
she will prove a valuable concert singer.” — The Hornet. 

‘‘ Miss Elcho, already known as a pianist, has decided to come before the 
publie as a contralto vocalist. She is endowed with an organ of fine quality and 

reat compass, ranging from D on the third line of the bass staff to B flat in alt. 

iss Elcho sang ‘ Ernani involami’ (transposed to G); ‘ Le parlate d’amor,’ from 
‘Faust’ (in B flat); a song of Mr Sullivan’s; and the Romance from ‘ Mignon,’ 
for which, on a dis, Miss Elcho substituted the ‘ Brindisi,’ from ‘ Lucrezia Bor; ia,’ 
with other (and English) words. In Verdi’s air Miss Elcho sang from G@ be ow 
the lines to A, shook on D (fourth line), and ended on the high G. Three re-calls 
apart from the encore, attested the admiration of the audience,”—Bell’s Weekly 
Messenger. 

‘*Miss Elcho, well known as a pianist of merit, now comes forward as a 
contralto vocalist, and has every prospect of gaining a good reputation. The 
voice is of full rich quality, and the range very extensive, from D on the third 
line of the bass stave to B flat, or nearly three octaves ; great power of expression 
may also be recognised. Miss Elcho, who has studied well, sang the cavatina 
from ‘Ernani,’ ‘Ernani involami;’ Mignon’s Romance (‘ Mignon’), which was 
encored ; the Flower Song, from ‘ Faust ;’ Campana’s ‘ Ave aie ;’and songs 
by Pinsuti and Sullivan. The music, of course, was transposed to suit the 
contralto register. Miss Elcho, on the encore, sang the ‘ Brindisi,’ from Lucresia 
Borgia,’ to old English words, and introduced cadences which were much 
applauded. Three rounds of applause greeted Miss Elcho at the oonelusion of 
the eoncert.”— Musical Standard. 


LANSDOWNE COTTELL’S COMPOSITIONS. 
ESSRS MOUTRIE & SON have the pleasure of announcing 


Ii arrangements with Mr CoTrE11, enabling them to publish a New Co 
sition, Monthly (Vocal or Instrumental). The success Mf his new Wedding 
March” has encouraged them in requesting Mr CorTE.1 to arrange it as a Piano- 
forte Duet. They anticipate a greater demand than ever for his last Compositions. 
Pianoforte and Music Saloons, &, Baker Street, W. Catalogues post free. 


NEW SONG, WITH CHORUS, 
HE CLANSMEN’S SONG. Words and Music by Wa. 


_ HENDERSON. Sung with great success by Mr DAvIp KENNEDY an 
Price 38. London: WEEKES & Oo., 16, Hanover Street, W, ee 














\ OORE and BURGESS MINSTREL SONGS.—All the 


new and beautiful Songs, Ballads, &c., sung by this distinguished company 
of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 
from whom they may be obtained by the Music-trade and the public. Permission 
to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 
always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 


HE MOST BEAUTIFUL SONGS and BALLADS of the 
day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
James’s HaLi, The words of all these songs are written by the most eminent 
authors, and the music composed by the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Oharles Dunphie, 
J. R. Thomas, W. Meyer Lutz, John Hobson, &c. P 


) OORE AND BURGESS MINSTREL SONGS. 

The following new and charming Songs and Ballads are just published 
by the Proprietors, Messrs Moore and Burgess :— 

Riding in a Pullman car. The Wild, White Rose. 

Alone. A boatman’s life for me. 

Come where the tangled beeches My Lily. 

grow. Sing, dearest, sing. 

My Darling’s Last Smile. Many weary years ago. 

Sad sounds the harp now. Return of the Exile. 

Friendship, Love, and Wine. Glory or the Grave. 
Let each speak of the world as he 








The Alpine Hunter. 
Heavenly Voices. 
Gentle Flowers. 
ago. The Buckles on her Shoes, 
The Piquet. The Flight of the Birds. 
May be ordered through any Musicseller, or obtained direct from the Publishers, 
St James’s Hall, post free, One and Sixpence. 


Post free, One and Sixpence. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. MEYER Lutz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at St JAMES’s HALL, Can be 
ordered through any Musicseller ; or obtained from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


HE FLIGHT OF THE BIRDS.—An entirely new and 
charming Ballad. Words written by Henry 8. LeieH, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at St JAmeEs’s HALL, with extraordinary success. Oan be ordered 
of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstrels, 8t James’s Hall. 


HE FOLLOWING NEW and BEAUTIFUL SONGS are 
being sung at Sr JameEs’s Hatt with marked success:—‘‘ Sing me the 
songs that I loved long ago,” ‘‘ The Flight of the Birds,” ‘‘The Piquet,” and 
‘‘ Sing, dearest, sing.” The greatest successes ever achieved by the Moore and 
Burgess Minstrels. Can be ordered through all Musicsellers; and of the 
Publishers, Messrs Moore and Burgess, St James’s Hall. Post free, 1s. 6d. 


HE PIANISTS ROYAL ROAD. KUHE. The most 


complete Course of Study and perfect collection of high-class Pianoforte 
Music yet presented to the public. Each Book, containing not less than 16 Pages, 
Full size, from Engraved Plates, is Edited, Fingered, and has remarks on the 
contents and their performance, by KuHE. Price 1s. Post free. Prospectus on 
application. CuntneHAM Boosey & Co., 2, Little Argyl! Street, Regent Street, W. 


SECOND EDITION. 
Containing ImporTANT ADDITIONS. Dedicated, by permission, to H.R.H. 
Princess LovisE, Marchioness of Lorne (President of the National Union 
for Improving the Education of Women of all Classes). 


[HRORY OF MUSIC (A First Book on the). By Lovisa 
Gipson. “A clear explanation of elementary matters essential to a 
pianist.”-—Prof, G@. A. MACFARREN. ‘It cannot but prove a great help to all 
who teach music to beginners.”—Madame 8. DotBy. ‘I am perfectly charmed 
with the book, and shall recommend it as a duty.”—Dr BENNETT GILBERT. 
“T think so highly of it that I would advise every student beginning musie 
to study your book.”—F. B. Jewson, Esq., Prof. R.A.M. “I would earnestly 
advise many so-called teachers to study the work well.”—Dr W. H. Lonauurst, 
Org. Cath, Canterbury. London: WEEKES & Co.; Novetto & Oo.; WHIT- 
TAKER & Co. Price, boards, post free, 3s. 2d. ; stiff paper, cloth back, 2s. 2d. 


ISS MARIA XIMENA HAYES, in reply to numerous 

letters of inquiry, begs to announce that her literary and musical avoca- 

tions only permit of her receiving a very limited number of Pupils (Ladies) who 

may wish to study Singing. Her Lessons are in accordance with the purest 

Italian method acquired by her in Italy. For prospectuses and terms apply, by 
letter, at first, to Miss HayEs, 20, Edwardes Square, Kensington, W. 


RDITI’S New Ballad, “TRUE.” The Poetry by Manta 
X. Haves. Sung by Mdlle HeLewe ArntM, at the Promenade Concerts, 
Royal Italian Opera. Composed by Lur@t ArpiT1. Price 4s, London: 
Duncan Davison & Oo., 244, Regent Street, W. 
Where may be obtained, composed by Signor ARDITI :— 
THE PAGE'S SONG, sung by Malle Bianchi, Mdlle Alwina Valleria, 
and Mdlle José Sherringoe, (Poetry by Maria X. Hayes.) 
le as 


LIINCONTRO VALSE, sung by Mdme Adelina Patti... . oy 
A KISS FOR YOUR THOUGHT, sung by Mdlle Valleria ... oe 48. 


\ OMENTS HEUREUX. Etude pour le Violon (sans 

Accompaniment) ou Piano seul, Composée, et dédiée & son Maitre, Mons. 
Prosper Sainton, par F. J. AMOR (de Salisbury, en Angleterre). Price 4s, 
London; Duncan Davison & Oo., 244, Regent Street, W, 


finds it. 
Sing me the songs that I loved long 
































Dec. 23, 1876,] 


THE MUSICAL WORLD. 





CRYSTAL PALACE CONCERTS. 


The twelfth and concluding performance of the pre-Christmas season 
was given on Saturday. It being the 16th of December, the day of 
Beethoven's birth (at Bonn, 1770), a programme devoted exclusively 
to compositions, vocal and instrumental, from his pen was but an 
appropriate homage to the illustrious musician, whose name has 
figured so conspicuously at the Crystal Palace concerts from their 
earliest institution, and whose symphonies, overtures, concertos, &c., 
have done so much towards helping them to the position they 
oceupy, by unanimous consent, as the best entertainments of their 
kind. With the increasing taste of the general public for instru- 
mental music of the highest order Beethoven has had more to do 
than any other composer. He has been, indeed, the most eloquent 
of teachers, The growing appreciation of his music has led to further 
inquiry, justifying the frequent introduction of works by other 
masters, his contemporaries and successors, before such large mixed 
audiences as are accustomed to assemble on Saturdays at the Crystal 
Palace, and, twice a week, at St James’s Hall, attracted by the 
quartets, sonatas, &c., prepared by Mr Arthur Chappell, whose 
Popular Concerts, no longer exclusively ‘‘ Monday Popular,” but 
‘Saturday Popular” as well, owe not less of their vogue 
to Beethoven. With Weber, Spohr, Mendelssohn, Sterndale 
Bennett, &c., the old Philharmonic Society, which did so 
much for Beethoven, and for which Beethoven did still 
more, had already made a select and privileged public at 
the now defunct Hanover Square Rooms—where Haydn, Mozart, 
and Cherubini had long reigned—sufficiently familiar. The 
New Philharmonic Society, when (in 1852) Hector Berlioz super- 
intended a memorable performance of the Ninth Symphony of 
Beethoven, at Exeter Hall, first disturbed this monopoly, by appeal- 
ing to a larger public ; and, later on, the Musical Society of London, 
with Mr Alfred Mellon as conductor, set up another formidable 
opposition on similar grounds. In speaking of the Crystal Palace, 
we refer especially to the symphonies and overtures of Schubert and 
Schumann, to the adequate appreciation of which a thorough com- 
prehension of Beethoven, who greatly influenced them both, was 
essential, These have been played oftener under Mr August Manns 
than under any other known conductor, at home or abroad, and the 
public are fast becoming as intimately acquainted with them as with 
those of their great prototype. With regard to Beethoven himself, 
it would be enough to say that on more than one occasion the nine 
orchestral symphonies have been included in a single series of 
Crystal Palace Concerts, but for the fact that, if we except the 
“chamber” pieces and other things not lying within their imme- 
diate sphere, few compositions by the great master could be named 
which have not, from time to time, been accorded a place in the 
programmes. The selection on Saturday, which, beginning with the 
overture to Prometheus, and ending with the ‘‘ Choral Symphony,” 
included the pianoforte concerto in E flat, the fifth, last, and grand- 
est, besides some songs, was admirably suited for the intended pur- 
pose. The instrumental part afforded examples of Beethoven's 
“first, second, and third styles,” as they have been termed—absurdly 
enough, seeing that, as the development of the master’s creative 
power advanced, one grew naturally out of another, and that virtually 
the overture to Salvatore Vigano’s allegorical ballet, Die Geschipfe 
des Prometheus, has as good claim to be accepted for a representative 
work as the Ninth Symphony itself. However, apart from specula- 
tion, the overture was written in the Ist year of the present century, 
when Beethoven was just thirty, the pianoforte concerto in the 
9th, and the symphony, which occupied him for a comparatively 
long time (no wonder !), in the 23rd. So that a tolerably good 
notion was offered of the composer's power throughout the most 
incessantly creative period of his artistic life, which ended, as every 
musician knows, or ought to know, in 1827, on the 26th of March, 
barely short of half a century ago. The Prometheus overture must 
always be interesting, as probably the first orchestral work by Beet- 
hoven that ever won something like wide popularity in England— 
especially, it should be observed, through the two-hand pianoforte 





arrangement so early made known to us. It exhibits in its con- 
struction all the symmetry of form by which the overtures of Mozart 
are distinguished, combined with a something more emphatically 
proclaiming it the work of Beethoven, and no other. The concerto 
has been the cheval de bataille of first-class pianists during the last 
half-century, and is likely to engross the attention for a long period 
hence of those who are to follow, nothing like it having been written 
before or since. For this reason it has been nicknamed ‘The 
Emperor,” at which Beethoven, who held emperors ia light 
esteem—witness his tearing off the superscription, ‘‘ Napoleon,” 
which, if we may believe the anecdote, till the news of 
the hero’s assumption of the Imperial dignity, had been affixed to 
his third symphony, afterwards generally known as Sinfonia Eroica 
—would have stormed not a little. About the Choral Symphony we 
need say nothing. Asit was Beethoven’s last, so it is in every respect 
his greatest; and it is difficult to imagine that the projected ‘‘No. 10” 
could have surpassed it. It is but just tocall attention tothenote upon 
this symphony contained in Saturday’s programme, and signed “‘G”— 
not only asa masterly analysis, but historically nolessthan analytically 
interesting. We can remember on no previous occasion a more evenly 
balanced and generally admirable performance of overture, concerto, 
and symphony. Mdme Arabella Goddard, who, not for the first 
time by many, took the pianoforte part in the concerto, was ‘‘re- 
called,” and applauded with genuine enthusiasm ; and Mr Manns 
was similarly complimented after the scherzo and finale of the sym- 
phony—which last, by the way, offered satisfactory proofs of the 
steady advance towards excellence recently observable in the perform- 
ances of the Crystal Palace choir. It is also but just to add that 
the very difficult solo voice parts in the finale have not often been 
intrusted to artists more careful and intelligent than Mdmes Blanche 
Cole and Antoinette Sterling, Messrs Edward Lloyd and H. A. Pope. 
To give them all the effect contemplated is barely possible, for in his 
later works, especially in this symphony and the great Missa Solennis in 
D (No. 2), Beethoven, in consequence, probably, of the infirmity 
which was the bane of nearly half his life, took little heed of the 
ordinary capabilities of the human organ for the emission of musical 
sounds. How in earlier days the great musician could write for the 
voice is well shown in ‘‘ Adelaide,” which immortalised 
the poet Matthison, who, but for the musician Beethoven, 
might long since have been forgotten. This queen of love songs was 
published at Vienna—four years before the Prometheus music, the 
tirst orchestral symphony (C major), and the oratorio, Christus am 
Oclberge ( The Mount of Olives) ; so that it took us thus further back 
into the youth of a composer for whose maturity so much remained 
in store. Though there is something of the impassioned expression 
of Mozart in this cantata (for ‘‘ cantata’ it is originally styled), it is 
in other respects as unlike Mozart, and as purely Beethoven as con- 
ceivable. Mr Edward Lloyd was the fortunate artist to whom 
“Adelaide” was entrusted on so important an occasion—the more 
fortunate in being able to sing it with such true expression, and to 
be appreciated as he was by his hearers. By the way, the pianoforte 
accompaniment was well played, the accompanist—in the case of 
‘* Adelaide,” an agent entitled to some consideration—being Mr R. 
Beringer, whose name should have been mentioned in the bills. The 
songs confided to Mad. Antoinette Sterling were ‘‘Wonne de 
Wehmuth,” one of three Lieder to Goethe’s text, composed in 1810, 
and ‘‘ Neue Liebe, neues Leben” (alao to Goethe’s words, ‘‘Herz, mein 
Herz”), belonging to a set of six published in the same year. 
Mad. Blanche Cole also gave the solos in the cavatina (with chorus)— 
‘* Praise of Music.” A better or a more comprehensive selection 
from Beethoven’s works could not easily have been made, so as to 
fit in with the inevitably narrow compass of a single programme. 

The Crystal Palace Concerts are to be resumed on the 3rd of 
February, when, in commemoration of Mendelssohn’s birthday 
(1809), the programme is to be exclusively devoted to his com- 
positions—among the rest being the violin concerto, to be played by 
Herr Joseph Joachim, and a slow movement from one of the unpub- 
lished symphonies. Why not the entire symphony, with the date 
of its production attached !—T'imes, 
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MUSIC IN BERLIN, 
(From our own Correspondent.) 


Herr Gétz’s four-act comic opera, Der Widerspenstigen Zahmung, 
has at length been produced at the Royal Operahouse, and achieved 
what in the opinion of competent judges will prove a lasting 
success, a very large portion of which, by the way, it will owe 
to the admirable manner in which the part of the heroine was sus- 
tained by that great favourite, Miss Minnie Hauk. 

The libretto is, as its author, Herr Joseph Victor Widmann, 
announces in the bills,a “free” version of Shakspere’s Taming 
of the Shrew. Everyone knows that, as a rule, the original form 
of tragedies, dramas, and comedies, has to be greatly modified, 
before such productions are suitable for operatic purposes. No 
body, therefore, can blame Herr Widmann for omitting several 
of the original characters, much of the original play, or even for 
adding something of his own, but everyone must regret that he 
has not displayed more tact in carrying out the process. His aim 
was, of course, to produce a good and effective libretto. In this 
he has been only partially successful. The composer has done his 
best with the opportunities furnished him by his literary fellow- 
labourer, though he must, at times, have found his task very 
uphill work. He has, nevertheless, written a score which contains 
some excellent music, interesting, characteristic, and original. The 
greatest danger with which the opera had to contend was the first 
act, which is spun out by the librettist to a fearful length, and 
must have imposed a terrible strain upon the composer. It is 
monotonous and wearisome, despite two very good specimens of 
the composer’s style, the chorus, “ Nichts als Schelten alle Tage” 
(“Nothing ev’ry day but scolding”), and the concerted piece: 
“Bei Nacht die Ruhe so zu stiéren, Man kann sein eignes Wort 
nicht héren (“All night one’s rest is rudely broken, One cannot 
hear a word that’s spoken”). The pruning knife is here 
sadly needed, and should be liberally employed. Luckily, 
the overture had put the audience in a good humour. 
The second act cannot boast of such pieces as those just named in 
the first act, but then it is much shorter and, taken all in all, 
more pleasing. The third act is superior to both the preceding 
acts, and sparkles with musical beauties of no mean order. In the 
fourth act, a comic quartet between Katharina, Petruchio, Grumio, 
and the Tailor is especially worthy of mention as is also Katharina’s 
song, and the succeeding love-duet. The great fault of Herr 
Giitz is that he has treated his subject too much in the style of 
grand opera. He wants lightness. He is too fond of employing 
all the resources of the orchestra, which frequently quite over- 
powers the voices of the singers. Then, too, he is, perhaps, a 
little too musicianly to please the great masses—though that, I 
may be told, is a fault in the right direction. With all its short- 
comings, however, Der Widerspenstigen Zihmung is a welcome ad- 
dition to the list of German comic operas. 

No pains had been spared in placing the work upon the stage. 
Great credit is due to the conductor, Herr Radecke, for the way 
in which the orchestra fulfilled its duty. The chorus, also, had 
evidently heen well trained, and did con amore what they had to 
do. Herr Beck was an excellent Petruchio, vocally and dramati- 
cally. Mdlle Grossi, as Bianchi; Herr Ernst, as Lucentio; Herr 
Fricke, as Baptista; Herr Salomon, as Hortensio; Herr Ober- 
hauser, as Grumio; and Herr Sachse, as the Tailor, were all 
frequently and deservedly applauded. But the largest share of 
praise is certainly due to Miss Minnie Hauk, who, as the way- 
ward, self-willed, and subsequently obedient Katharina, presented 
a picture worthy to rank with the best comic Shaksperian creations 
on the stage. The audience were charmed, and justly so. 
Had the character, words and music, been expressly written for 
her, it could not have suited her better, and to her rendering of it 
is assuredly due a goodly portion of the exceptional triumph 
achieved by the opera. Der Widerspenstigen Zahmung has 
already been performed in Vienna, Leipsic, Mannheim, and other 
towns, without anywhere making such a “tall” hit as here. But 
then Minnie Hauk was not the Katharina. 

The papers speak very highly of this young lady. I will give 
you a few specimens. Here is one from the Kreuz-Zeitung :— 

“«'The new opera, as performed here, has, in the person of Miss 
Minnie Hauk, a Katharina who, both by the natural freshness and 
power of her grand voice, and by her unerring sway over all the artistic 
requirements for fine singing, is equal to her high task. Ifthe tone- 
form of the opera is to bear any resemblance to its original in 





Shakspere’s comedy, it can do so only by the help of a fair singer 
possessing such a thoroughly sound, strong, and, at the same time, 
flexible voice as that possessed by Miss Minnie Hauk. How would 
it be possible to ring out with the dull tones of a weakly organ the 
unsubdued and impetuous nature of the Shrew who is to be tamed ? 
Miss Hauk’s voice is of the metal in which we can cast Shakspere’s 
Katharina, whom Petruchio addresses as his ‘golden Kate,’ pre- 
viously to freeing her by a terrible ordeal from the dross of her Mad 
habits. It was not only as a refined vocal virtuosa, but also as a 
skilful actress, who points her delineation with intellectual acumen, 
that this talented lady satisfied the high expectations people had 
formed of her. The combat which Katharina had to fight for the 
deliverance of her better nature with herself and her’ humorous 
despot was fought by her with well-polished and artistic weapons. 
The inborn combativeness of the pretty virago, and then the way in 
which the feelings of her maiden heart rise lovingly towards the 
man who has succeeded in as her with respect, were two points 
brought out by the artist with especial force and dramatic effect in 
the nicely graduated colouring of her tone-picture. In the presence 
of such great excellence, a critic would become a petty carper were 
he again to censure certain isolated unpleasing tones. We must, 
we think, make as much allowance for these tones in the case of this 
great singer as we do, in the case of others, for the frequent instances 
of singing out of tune, of the tremolo, and of the hollow and withered 
sounds of fading voices, from all which blemishes Miss Hauk is 
free. We flatter ourselves with possessing some acquaintance with 
Shakspere’s writings, and we must say that, of all the performers, 
Miss Road approached most nearly the poetic original.” 


The Tagblatt remarks, among other things :— 

‘‘The part of the heroine had fallen to the lot of Miss Minnie 
Hauk, who proved herself as eminent an actress as singer. The 
bold, self-assertive character of the termagant Kate appears created 
expressly for her ; and, as regards the young lady more especially as 
a singer, we gladly overlooked on this occasion the little defects of her 
vocal method, as well as the laurel wreath, which was stupidly flung 
her at the very beginning of the performance. That, however, she 
should succeed in making so much out of a part musically so ungrate- 
ful stamps her, beyond a question, as a great artist. The part is 
musically ungrateful, because, speaking generally, sudden and 
violent anger cannot be expressed musically, and, in my own per- 
sonal opinion, the composer committed a terrible error when he 
selected a vixen for the principal personage of an opera. The part, 
moreover, presents colossal difficulties ; such ticklish airs as those of 
Katharina in the fourth act cannot probably be found a second time 
in the entire range of operatic literature, yet Miss Hauk overcame 
them most brilliantly. For this let me here give her an especial 
bravo : Honour where honour is due !” 

Dr Gumprecht informs the readers of the National Zeitung 
that :— 

“‘The part of Katharina isa gem in the repertory of Miss Hauk, 
who brought out the quarrelsome defiance of the self-willed maiden 
with the same conviction-bearing skill she exhibited in the sub- 
mission and fervent affection of the loving wife. With the most 
praiseworthy care she had thought the part out, even to its smallest 
characteristic details.” 

Der Widerspenstigen Zihmung is the first dramatic effort of its 
composer, and it will be his last, for he is no more. He died in 
Switzerland, a week before his work was produced at the Royal 
Operahouse. Hermann Gitz was born at Konigsberg. While 
still a youth, he came to Berlin for the purpose of pursuing his 
musical studies at Stern’s Conservatory. He subsequently accepted 
the post of organist at Winterthur, in the Canton of Zurich. The 
disease to which he succumbed was consumption, but he worked on 
to “the bitter end,” and, according to a notice inserted in the 
libretto, the last song for Katharina was composed for Minnie 
Hauk only a very short time before his death! 








Manprip.—Rienzi, Les Huguenots, and Aida have been among the 
operas lately given at the Teatro Real, where the leading artists are 
Signore Pozzoni-Anastasi, Ferni, Cortes, Signori Tamberlik, Stagno, 
Boccolini, Rota, and Ordinas. Guzman el Bueno, a one-act Spanish 
opera, has been successfully produced at the Teatro Apolo. The 
same ay or to Los Pages del Rey, by Sefior Oudrid, and Juan de 
Urbino, by Sefior Barbieri, at the Zarzuela. The fifteenth season of 
the Quartet Society was inaugurated on the 3rd inst. with a Quartet 
in D by Mozart, the Trio in C minor (Op. 1), Beethoven, and the 
Quartet in G, No. 76, by Haydn. The Society at present consists of 
Sefiores Guebenzu, piano ; Monasterio, lst violin; Perez, 2nd violin; 
Lestan, tenor ; and Miretzki, violoncello, 
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BIRMINGHAM. 
(From our Own Correspondent. ) 


The Festival Choral Society’s first concert, although departing 
from the intention with which the society was originally founded, 
was so far satisfactory that it insured one of the most important 
results—a good attendance—the Town Hall being well filled with 
an attentive and appreciative audience, the attractive names of 
Mesdames Trebelli and Marie Roze having no doubt a good deal 
to do with it. Unfortunately, no small disappointment was felt 
when Mr Stockley announced that the last-named lady would be 

revented from appearing, in consequence of a severe cold, which 
had increased since her arrival in Birmingham. Her coadjutors, 
with that good nature so eminently characteristic of the pro- 
fession, came to the rescue, and kindly sang additional pieces by 
way of compensation. Nowhere is Mdme Trebelli a greater or 
more deserved favourite than at Birmingham, and that the efforts 
of the distinguished contralto were enthusiastically received will 
be readily understood. Herr Behrens, too, has established himself 
in the good graces of the software capital, and fairly earned his 
share of the applause ; while Mr Edward Lloyd, by his thoroughly 
artistic singing proved himself—if proof were needed—one of the 
very best tenors at present before the public. So much can hardly 
be said for Sig. Dorini; the Italian certainly not shining by con- 
trast with the Englishman. One of the most noteworthy features 
of the concert was Mendelssohn’s second organ sonata, carefully 
played by Mr Stimpson, whose opportunities for displaying the 
capabilities of the noble instrument which graces the Town Hall 
are none too numerous. The elaborate fugue in the last move- 
ment was brought out with great clearness. The chorus sang 
with precision, not lacking refinement where necessary, and in all 
respects reflected credit on their indefatigable conductor, Mr 
Stockley. The usual Christmas performance of the Messiah will 
be given on the 26th, with the following principals: Mesdames 
Lemmens-Sherrington, Antoinette Sterling, Messrs Vernon Rigby 
and Hilton, Mr Thos. Harper being solo trumpet ; and the succeed- 
ing concert will be distinguished by Niels W. Gade’s cantata, 
The Crusaders, which made so marked an impression at the 
recent Birmingham Festival. 

A better programme than that provided by Messrs Harrison for 
their second subscription concert could hardly have been devised, 
including, as it did, three of the noblest overtures ever written— 
Beethoven’s Leonora (No. 3 in C), Mendelssohn’s Midsummer 
Night's Dream, and Rossini’s Guillaume Tell ; Haydn’s Symphony 
in G; the “ Minuet and Gavotte” for pianoforte and full orchestra, 
from Raff's concerto in E flat; the “ Adagio and Rondo finale” 
from Mendelssohn’s violin concerto, so exquisitely played by Mdme 
Norman-Néruda as to make the regret all the more keenly felt 
that the work was not given in its entirety—the lady subsequently 
playing a cavatina in D by Raff as remarkable for its tenderness 
and delicacy of expression as the subsequent unaccompanied study 
by Fiorillo was conspicuous for its extreme intricacy and difficulty. 
In addition to this, Mr Charles Hallé contributed twosolos, arranged 
from Gluck ; and his band so delighted all hearers by their playing of 
Boccherini’s “ Minuet in A” for muted strings that a vigorous 
demand ensued for repetition, to which Mr Hallé responded by 
requesting the audience not to insist upon compliance, as his band 
were under the necessity of returning to Manchester by the next 
train or promenading the streets of Birmingham all night, all the 
hotels being filled with cattle show visitors. As a tribute of 
respect to the memory of the late lamented George Dawson, a 
citizen whose loss is simply irreparable, and who will be missed 
throughout the length and breadth of the land, the “ Dead March” 
in Saud was played by the band, the whole audience standing 
throughout, and showing most unmistakably by their demeanour 
how deeply they felt the solemn strains, and the melancholy 
occasion which called them forth. The vocal element was 
furnished by Mdme Edith Wynne and Signor Foli, the latter 
winning marked approval for his rendering of Mozart's “Qui 
sdegno,” which suits his style much better than “Honour and 
arms,” the first solo set down for him. At the next concert the 
most prominent attractions will be Mdlle Tietjens, Mdme Arabella 
Goddard, and Herr Wilhelmj. 

The Cattle Show visitors have not lacked for entertainment, 
Rip Van Winkle, with the marvellous impersonation of Jefferson, 
having nightly drawn crowded houses at the Prince of Wales's 
Theatre, while Carl Rosa’s company did a similar service for the 





Theatre Royal. The operas represented were F. H. Cowen’s 
Pauline, Faust, Bohemian Girl, Water Carrier, Zampa, and Trova- 
tore. ‘The first-named was played twice, the second time being a 
morning performance. So much has recently been written on 
this, the most recent addition to our English operas, that it would 
be mere recapitulation to enlarge on a subject now so familiar to 
those who take an interest in musical matters. Suffice it to say 
that the audience found very much to admire, were liberal of their 
applause, enthusiastic, indeed, after the third act, when principals 
and composer were vociferously called for, a similar compliment 
being also paid to Mr Cowen at the termination of the opera. The 
reputation he obtained by his cantata, The Corsair, at the Bir- 
mingham Festival three months ago, certainly has been enhanced 
by his first contribution to the lyric drama, which, pleasing in itself, 
gives still further promise of futureexcellence. The other operas call 
for no particular remark beyond the fact that one of the fullest houses 
of the week was attracted by Cherubini’s delightful work, the hero of 
which finds so able an exponent in Mr Santley, who is worthily 
supported by Mr Charles Lyall, a thorough artist in everything he 
undertakes. The company generally being the same as that which, 
till a couple of weeks since, was playing at the Lyceum, fully 
maintained their London reputation ; but the chorus was susceptible 
of improvement. Mr Carl Rosa did his best with a band, to 
a considerable extent formed of “local talent,” and not altogether 
distinguished for delicacy or refinement of playing. At a future 
visit The Flying Dutchman is promised. DrinkwaTEeR Harp. 
en 


CRYSTAL PALACE CONCERTS. 


The feature in last Saturday’s programme was Sterndale Bennett's 
symphony in G minor, composed in 1864 for the Philharmonic 
Society. Few works of recent growth have gained more with 
increased familiarity than this symphony, which is as finely woven 
in an artistic sense as its themes are fresh and charmingly melodious. 
But, having spoken of it before, we need merely add that it has 
rarely been better performed than under the direction of Mr 
Manns—who, to his credit, seems to take the music of our regretted 
countryman into close affection—and that it has never created a 
deeper or more genuine impression. Mdlle Anna Mehlig again 
exhibited her talent and versatility by a brilliant performance of Dr 
Ferdinand Hiller’s too rarely heard pianoforte concerto in F sharp 
minor, written in those early days when its composer was in con- 
stant intimacy with his friend Mendelssohn. The concerto bears all 
the marks of that period, and must be always welcome, not simply 
because of its intrinsic merit, but almost equally so on that account. 
It is agreeable to find a pianist like Mdlle Mehlig for a while quitting 
the beaten path. She earned her reward in the hearty applause 
with which her performance was greeted. The overture at this 
concert was Schumann’s Genoveva, which is so thoroughly romantic 
and beautiful that a fine execution of it always makes us regret 
how little chance there seems to be of our ever hearing the opera 
to which it is the prelude—poor Schumann’s one opera, just 
as Fidelio was Beethoven’s. Who knows, however? The enter- 

rising Mr Carl Rosa may, one day or other, be induced to 
ook over the score. How such a meaningless rhapsody as 
Franz Liszt's ‘‘symphonic poem for orchestra ” (No. 6 of his so-styled 
‘‘Symphonische Dichtungen,”) ever found its way into a Crystal 
Palace programme it is difficult to explain. Intended as an illustra- 
tion of Victor Hugo’s poem, Mazeppa, it is nothing more than an 
incoherent succession of sounds, which, without ever once touching 
the heart, continually torment the ear to no purpose. Though 
entitled ‘‘symphonic poem,” it is nowhere either symphonic or 
poetical. The analysis contributed by Mr Manns himself to the 
programme is an elaborate piece of special pleading, which signifies 
absolutely nothing. He prints the entire poem of Victor Hugo, 
quoting various extracts from the music as evident exemplifications 
of various passages in the verbal text—as, for instance: ‘‘ This is 
probably intended to depict ;” and, ‘‘ By this the composer probably 
means,” &c. Just as probably the composer meant nothing of the 
kind; or, if he did, we are bound to say he has expressed his 
meaning in anything but a clearly suggestive manner. At the best, 
this sort of ‘‘programme-music” is poor stuff. Beethoven’s Pas- 
toral Symphony has been—unadvisedly, we cannot but think— 
styled ‘‘ programme-music ;” but admitting it to be ‘‘ programme- 
music,” it preserves the legitimate symphonic form quite as strictly 
as any of its eight companions ; whereas Liszt’s Mazeppa has no form 
whatever to speak of. All the special pleadings of Herr Manns, 
however, did not seem to convince the audience, who received the 
‘symphonic poem” with provoking coldness. Mdlle Ida Corani 
and F. H, Celli, both from Mr Rosa’s English Opera Company, were 
the singers.—Graphic, Dec. 16, 
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STERNDALE BENNETT AND LISZT. 
(From the ** Standard.”) 


‘The eleventh Saturday concert, despite the weather, attracted 
an unusually numerous audience. It may have been novelty that 
excited such an amount of interest, for Liszt’s symphonic poem, 
Mazeppa, was produced for the first time in ~~ d; or it may 
have been the desire to contrast a composition of the melodic school 
—instanced in Sterndale Bennett’s G minor symphony—with one of 
the products of the modern effeet-at-all-hazard school. Assuredly 
the gulf between these two representative works is a wide one. In 
Bennett’s symphony we seemed to be placed en ravport with a man 
who had a keen appreciation of the beauties of this existence, and 
whose life was one of unalloyéd happiness ; in Liszt’s ‘‘ Symphonic 
Poem” it appears as though we were introduced to another Don 
Quixote, ready to wage battle against anything, with the same fierce 
earnestness and the same perverted conception of right and wrong. 
In none of his published instrumental works has Bennett given us 
anything more completely satisfactory, more delicately finished, or 
more artistically symmetrical than his G minor symphony ; even his 
exquisite concert overtures (in the art of writing which he closely 
approached Mendelssohn), fine works as they are, must be accorded 
a position in the scale of excellence second to the symphony. Like 
the same composer’s overture to Paradise and the Peri, this work 
was written for the Philharmonic Society—or rather completed for 
them, since there is little doubt that Bennett had planned it long 
previous to the year 1864, the date of its first production. It then 
consisted of three movements only, and was not announced even 
as a symphony, but merely bore the title of a ‘new orchestral 
piece.’ Later on, the composer added the romanza, and 
this was played on the occasion of a second performance by the 
Philharmonic Society, in 1867. Apart from the general melodic 
character and charming instrumental effects in the opening allegro, 
a distinct feature in the first movement is the free employment of 
recitative passages for violins. The working out, though by no 
means elaborate, is full of charm and interest. The minuet, with 


its bright trio, scored for the brass wind alone, is perhaps the 
favourite movement of the symphony, and here again the effective 


distribution of the instruments is a prominent feature. The succeed- 
ing romance is chiefly noticeable for the use of the violas, to which 
the melody—not inaptly termed a ‘Song without Words ’—is 
allotted. The rondo, which brings the work to a termination, is as 
bright, joyous, and sparkling a piece of writing as could well be 
fancied, scored in admirable taste, and full of genial touches of 
humour, such as Haydn was wont to indulge in after his own 
fashion. There is not a bar in the whole symphony which does not 
express the same refined sentiment, purity of style, and delicacy of 
treatment. Hence the G minor is always welcome. 
‘*Liszt’s Mazeppa bears the 
character of being an almost im- 
practicable composition, and the 
nature of the difficulties to be 
surmounted may be gleaned from 
the fact that in one place eleven 
different instrumental parts are 
all going on at the same time. 
The plan of the musical picture 
includes three movements, the 
first illustrating ‘ the three days’ 
flight of the wild steed, and the 
almost indescribable anguish and 
despair of its human victim ;’ 
the second showing where the 
terrible ride is ended, the steed 
dead, and Mazeppa in woful plight ; and the third embodying 
‘Glory and greatness achieved through suffering and adversity.’ 
To give a detailed. description of the music would be simply im- 
possible, a more incoherent series of ravings having never been 
constructed for the torment of mankind. Here Liszt has surpassed 
all his previous vagaries, and the only consolation left for us is to 
know that nothing further can be done in this direction. The 
musician has penetrated as far as possible into bare and sterile 
regions, with small amount of success to himself and no inconsiderable 
amount of discomfort to those who are forced to bear him company. 
Mazeppa is the sixth of Liszt’s ‘Symphonische Dichtungen ;’ let us 
hope it may also be the last.” 





ViexxA.—It is stated, on good authority, that the Society of the 
Friends of Music intend giving, next March, an extraordinary con- 
cert, at which the Abbate Franz Liszt will play Beethoven’s E flat 
minor Concerto and the ‘‘ Chor-Phantasie,” Op. 80. The total 
receipts will be handed to the Beethoven Memorial Fund. 





IMPORTANT TO PIANOFORTE MAKERS, 


QUEEN’S BENCH, SECOND DIVISION.—Dzc. 15. 
CUMMING v, VENABLES, 

This action was brought for trespass and alleged wro’ conversion 
of a piano that had been mage on the three years’ hiring system. 
The plaintiff was a widow Canary oid Kentish Town, and the 
defendant was a pianoforte maker at Islington. The piano was pur. 
chased by the plaintiff's brother-in-law during the intiff’s 
husband’s lifetime, The contract of agreement was signed only by 
the brother-in-law. In it there was a clause giving the defendant 
the right of entering on the hirer’s premises, and removing the 
piano on any one instalment becoming in arrears, The plaintiff's 
case was that her husband distrained and took possession of the 

iano for £45 which his brother owed him for board and lodging. 

he piano was charged at fifty guineas, of which £35 had been paid, 
leaving £17 10s, due. The piano was obtained in 1870, and not 
been fully paid for, although the plaintiff had frequently promised 
to pay the balance. In March last the defendant sent his men to 
the plaintiff’s house for the money or to bring away the piano. She 
answered the door and let them in, and allowed the collector to go 
up stairs and see the piano whilst she endeavoured to borrow the 
money. She could not succeed, and the consequence was that the 
oe was taken away against her consent from the premises, by the 

efendant’s men. Mr Thomas, for the plaintiff, contended that 
the defendant had committed a trespass. e plaintiff was no party 
to the agreement signed by her brother-in-law, which empowered 
the defendant to enter on the premises of the hirer and remove the 
piano in case of default, and, further, that the piano had never been 
on the brother-in-law’s premises. The learned Ju Manisty, 
in summing up, said the evidence fully proved the trespass, 
but it was a case that did not call for heavy or marked damages. 
The jury found for the plaintiff—damages twenty guineas, for 
which his lordship gave judgment ; and he also gave judgment for 
the defendant on the alleged wrongful conversion. 

—_—vu-— 
THE COPYRIGHT OF SONGS. 
(To the Editor of the ‘* Musical World.”) 


Srr,—In your impression dated the 16th inst. you inserted a 
paragraph, stated rm from the Liverpool Daily Post, in which the 
writer has expressed his idea that the claim of the 40s. statutory 
penalty by the ‘‘ Copyright and Performing Right Protection Office” 
against, and paid by, the ‘‘ Liverpool Philharmonic Society,” by 
whom the same had. been emma, | by having permitted an un- 
authorised public performance of a song, a part of the opera entitled 
The Lily of Killarney, was made in the interests (or on behalf) of a 
London firm (of music publishers, I presume, is inferred), to whom 
the copyright of and in the opera was sold. Such was not the case. 

The claim was made on behalf of the registered proprietor of the 
sole liberty of publicly representing or performing, or causing or per- 
mitting to be represented or performed, the above-named opera 
(both music and words), or any part thereof, who is also the 

roprieter of the sole liberty of printing, publishing, or selling the 
ibretto (alone, without music), or any part thereof. 

The property in a dramatic or musical composition is of a twofold 
nature. It embraces the copy-right (or right to print or otherwise 
multiply copies) of the composition itself, considered simply as a 
literary or musical production, and also the right of oe the 
drama, or performing the musical composition at any place of public 
entertainment in the British dominions. Of the two rights, the 
latter is, perhaps, the more valuable. 

The composer sold the copy-right of the music to a firm of music 
publishers. The sole liberty of public performance thereof he sold 
to an English opera company. The music publishers also pur- 
chased the copy-right in, and the right of public representation of, the 
libretto, both of which latter rights they afterwards sold to the opera 
company in question. This office is instructed to protect the three 
latter rights by and for the present (private) registered proprietor 
thereof. These matters, no doubt, appear somewhat complicated to 
the uninitiated. With regard to the various rights and interests 
connected with the opera of Maritana, there are no less than five 
distinct (and each legal) claimants, of which the four principal are 
represented by, sir, your obedient servant, 

H. Watt, Secretary. 

Authors, Composers, and Artists’ C ight and 
Performing Right Protection Office, 8, Colebrooke Row, 

Islington, London, N., December 18. 

[There cannot be three “ latter rights.”_ Mr Secretary Wall is 
therefore referred to our solicitors, Messrs Shark and Grampus, 
199, Deep Estuary.—A, Ss. 8.) 
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LAYLAND v. STEWART. 
(1'o the Editor of the *‘ Musical World.”) 


Sir,—As your readers may imagine from the foot note of your 
report of the above case that I oe the song ‘‘ Mignonette” viva 
voce to Messrs Duff & Stewart, and that, afterwards assigning it in 
writing to Mr Layland, the law has upheld me in doing something 
very mean, I ask permission to state that I did not give the song in 
question to the original publishers, nor did I ever dream of doing so ; 
neither did they in their plea claim itasa gift. This would have been 
plainly seen had the case been fully gone into; but the law is so 
precise as to the absolute necessity of an assignment in writing to 
establish an ownership in a copyright that this case was concluded 
and judgment Pigg in less than a quarter of an hour. I am, sir, 
yours obediently, SvucHET CHAMPION. 

December 20, 1876. 


——9——— 
MUSIC IN GLASGOW. 
(From our own Correspondent.) 


Our present musical season has started with unusual vigour. The 
quantity of entertainments offered to the public has been un- 


recedented, but what is of much more importance, the quality | 
fos also been unprecedented. This fact assuredly speaks volumes | 


for the musical advancement of Glasgow ; a city in which the taste 
was at such a low ebb some ten years ago that the moral courage to 

ive an entire symphonic work did not exist. It may be asked, how 

as this change come about? The causes are numerous, First of 
all, the Saturday evening concerts, now in their twenty-third year, 
have had a powerful effect in educating the working classes. [ can 
distinctly remember the inaugural season of these concerts, when 
only niggers of the most vulgar type, comic singers emitting songs 
with questionable words, an male and female vocalists (so called) 
shouting and yelling to their utmost. All this mockery of art has 
passed away; but I suppose neither you nor your readers, Mr Editor, 
would care to have a minute account of what has ‘‘come and gone” 
at these concerts during the last three-and-twenty years. For- 
tunately, in one sentence, I can prove to you the advancement in 
taste which is to be met with in these same entertainments. At 


one of them, a week or two ago, the omer comprised the leading | 
artists of Mr Gye’s Covent Garden establishment. On that special 
occasion the yore were doubled, and yet the crowds clamouring for | 


admission could not possibly be accommodated, so that hundreds were 
reluctantly forced to turn away from the doors of the largest hall in 


the city. Nay, more, the chief artist, Mdlle Albani, was received | 


with such fervid enthusiasm as has been rarely witnessed so far 
North, During the evening she was again and again recalled to 
receive deafening ovations. The other principal attractions were 
the singing of Mdlle Thalberg and the solo playing of Mr 
Radcliff, the flautist. In one direction, then, the management 
of these concerts has done special good. In a still higher walk, 
however, the Glasgow Choral Union has been enabled to make its 
distinct impress on the onward march of music amongst us. I can 
well remember the first performances of this society, which were of 
a somewhat shady character. In support of this opinion, let me 
adduce but one illustration. Fully twenty-five years ago, when 
Samson was produced in Glasgow, the sopranos were led by a gentle- 
man tenor, who sang the melodies, the young ladies following his 
voice as best they could. This distinguished tenor—a precentor in 
one of the town’s churches—stood with his back to the conductor, 
facing the sopranos, and consequently could not see a single beat of 
the chef. Now the whole performance was in keeping with this 
ridiculous proceeding, so that you may have a pretty clear idea of its 
varied striking effects. Since then what a change! Under 
moderately favourable circumstances the Glasgow Choral Union 
now gives unsurpassed performances of the most difficult com- 
positions. This result is due in great measure to Mr Lambeth, the 
city organist, who has proved himself, during many years, to be an 
eo great choirmaster. 
_ find I must defer the continuation of this brief sketch of music 
in Glasgow till next week. What I shall then endeavour to do will 
be to give you some details of the gratifying result of this season’s 
Orchestral Concerts, under the conductorship of Mr Arthur Sullivan. 
For the present I may merely add that these are nowmusically so enor- 
mously successful that they can be regarded as one of the permanent 
institutions of the city. Financially, they promise to clear themselves, 
which, in consideration of the heavy losses sustained in former 
years, must prove highly gratifying to their promoters, who have 
80 faithfully worked in the great and good cause of the advancement 
of musical culture amongst us. 
Borpgavx.—Kosiki, with Mad. Matz-Ferrare in the principal 
part, has been successfully produced here, 





LISZT AND MRS BEESLEY. 
(From the *‘ Examiner,” Dee. 2.) 


Speaking some time ago of Mr Bache’s recital, we had occasion to 
make favourable mention of Mrs Beesley’s pianoforte playing, and to 
express a hope of meeting her again on a more public occasion. This 
hope was realised last Saturday, when the lady appeared for the first 
time at the Crystal Palace. Mr Manns takes a justifiable pride in 
introducing new artists to the public, and no better passport can be 
imagined than the approval of his by no means easily satisfied 
audience. Mrs Beesley has received this testimonial with more than 
ordinary distinction. The applause which re-called her to the plat- 
form was unanimous, and, what is more, well-deserved. The lady, 
as we mentioned on a previous occasion, is a pupil of Dr Hans von 
Biilow, and her style displays the two chief qualities of his, or which 
is the same, of Liszt’s school—brilliant technique and an intelligent 
entering into the composer’s intention. Mrs Beesley had chosen on 
the present occasion Liszt’s ‘‘ Fantaisie Hongroise,” an arrange- 
ment for pianoforte and orchestra of one of the fifteen ‘‘ Rhapsodies ” 
in which he has embodied the melodies of his country. These 
works must not be judged by the strict rules of the musical 
code ; they are not constructed on the principles of the sonata, the 
concerto, or other legitimate productions of art. But they are full 
of the wild grandeur of the country to which they owe their birth. 
Local colour, indeed, if that term may be applied to music, has 
never been more intensely rendered than in these ‘‘Rhapsodies.” One 
must have seen the Pusta—the Hungarian prairie—with its wild 
horses and wilder horsemen, and heard the strange rhythms of gipsy 
tunes played at village dances by Nature’s own musicians, to fully 
realise the charm. At the same time, it must be confessed that the 
liking or disliking of such music is almost a question of idiosyncracy. 
Whoever denies the beauties of such composers as Beethoven or 
Handel, or Wagner or Mendelssohn, gives himself an egregious testi- 
monium paupertatis. But this is different with Liszt or Chopin. In 
these, individuality and national peculiarity are carried to such an 
extent that their music, like electricity, requires a sympathetic 
medium to leave its desired effect on the hearer’s mind. Hence the 
extreme divergence of opinions, particularly with regard to Liszt. 
Men of the highest critical acumen fail to see his merits, which by 
others, equally able to judge, are extolled with enthusiastic praise. 
| But no critic, however adverse, can deny that Liszt writes for his 
instrument with an unequalled knowledge ‘of its resources, nor that 
| he is a master of orchestration, although in the present instance, 
| the latter has been treated with a boldness frequently bordering on 
what the programme somewhat pertly calls ‘‘ all possible noise.” 


[For “ pertly,” read pertinently.—D. P.] 








SCHOOLBOY DAYS.* 


In after years, when mem'ry turns 
To scenes of bygone vanished joys, 

In what bright hues fond fancy paints 
The gentle days when we were boys. 
Ah! schoolboy days, ah! schoolboy. days, 
With all your fancied troubles then, 
When worldly cares press on the brow, 

Who has not wished you back again? 


The hard, dull theme, when labour’d o’er 
To meet the master’s nod of praise, 
Young hearts have flushed with keener joy 
Than fame e’er waked in after days. 
Oh! to recall those sportive hours, 
When turned in some rude ground to play, 
Or, sweeter still, the promised treat, 
An unexpected holiday. 





Those meet playmates, the favour'd one 
Who shared in every joy and care ; 
What friend, what friend, in manhood years, 
Could with that schoolboy chum compare ? 
Glad Christmas time, and Easter, too, 
To eount the days as each drew near; 
Those journeys home, the greetings there— 
In memory still for ever dear. 


1876. * Copyright. ApA Lester. 











Botocna.—A new opera, La Catalana, by young Branca, has 
been produced at the Comunale. Old Branca was present. 

Papua.—Camoens, by Signor Musone, and Salvator Rosa, by 
Signor Gomez, are the two operas (new for this town) which will be 
produced during the approaching season, ; 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 
NINETEENTH SEASON, 


Drascrorn—Mr 8. ARTHUR OHAPPELL. 


THE THIRTEENTH CONCERT, 


MONDAY EVENING, JANUARY 8, 1877. 
To commence at Hight o'clock precisely. 


Programme. 





1876-7. 





PART I. 

DIVERTIMENTO, in B flat, for two violins, viola, two horns, and 
violoncello—MM. Stravs, L. Rigs, ZERBINI, WENDTLAND, 
STANDEN, and PiaTTI ... «.. = isi eae. Cees ... Mozart. 

SONG, ‘‘ Willst du dein Herz mir schenken”—Mdlle TH=KLa 

EIN iock tase. caus. Aah * <tebiny aa, | caine Shae 

SONATA APPASSIONATA, in F minor, Op. 57, for pianoforte 
alone—Mdlle MABIE KREBS ... 9... see tue teen 

PABT II. 

SONATA, in F major, Op. 5, No. 1, for pianoforte and violoncello 
—Mdlle Marre Krepsand Signor PIaTTI... ... + + Beethoven, 

BONG—Madlle THEKLA FRIEDLANDER ... ... sss see wwe, Schusbert. 

QUARTET, in CO major, Op. 50, No. 2, for two violins, viola, and 
violoncello (first time)—MM. StTravs, L. Rres, ZERBINI, 
and Pratt Pa aes . AM 

Conductor ... 


TO CORRESPONDENTS. 
S. C.—No room, at present, for ‘‘ plots” or reviews. The Stilton 
is en route for Boulogne. 


Beethoven. 


.. Bir JuLtvs BENxpicr. 








DEATH. 
On December 19, at 8, Upper St Paul’s Crescent, Camden Square, 
JzaNNE HERMINIE, daughter of Mr Berthold Tours, aged seven 
years and eight months. 





NOTICE. 
THE MUSICAL WORLD. 

0” Saturday, Fanuary Oth, 1877, the usual New Year's 

Double Number of “ The Musical World” will be issued 
to subscribers and the public. It will consist of 32 pages, 
and contain much original matter. A new series of sketches 
of “ Italian Opera in Modern Costume,” from the pencil of Mr 
Charles Lyall, will be included, the Opera selected for illustra- 
tion being “Il Trovatore.” The Cartoon(also by Mr Lyall) will 
commemorate one of the most noticeable incidents that occurred 
during the performances of Wagner's “ Ring des Nibelungen” 
at Bayreuth. There will also be various sketches in commemora- 
tion of that event, besides Portraits of well-known Musicians, 
&c. A translation, by Mr F. V. Bridgeman, of Dr Edward 
Hanslick's summary of the poem of the Ring des Nibelungen” 
will be comprised among other literary contributions, as well 
as sketches of musical life and individual character from the 
pens of various eminent writers. Price gd. (free by post, 5d.) 
Duncan Davison & Co., “ Musical World” Office, 244, 
Regent Street, Advertisements for the Double Number, to insure 
insertion, should be sent to the Office not later than Wednesday, 
Fanuary 9rd, 1877. 





NOTICE. 

*,* Among the literary novelties contained in the New 
Year's Double Number of “ The Musical World” (Fan. Oth, 
1877), will be B Professional Cureer—chapter from an un- 
published novel, by our much esteemed contributor, ger 
Gloffyx. The number will also include the first chapter of a 
biography of Stephen Heller, the celebrated pianist and com- 
poser, translated by F. V. Bridgeman, from the original 
of E. Matthieu de Monter. 





NOTICE. 
"9 The Index of the Contents of “ The Musical World” for 
1876 will be printed in the course of Fanuary next. 





NOTIOE. 

To ADVERTISERS.— The Office of the MustcaL Wortp is at Mesere 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 





Che Musical World. 


LONDON, SATURDAY, DECEMBER 28, 1876, 
Dialogues in Purgutory. 





Dr SzrPent.—Well, you remember, Liszt gave a farewell supper. 

Dr Guost.—At Verrey’s? 

Dr SERPENT.—In 1840. 

Dr Guost.—I was then head-waiter. 

Dr SzerPent.—Then you are the ghost of a waiter? I thought so. 

Dr Guost.—You were, at that period, a rat. There were main 
rate at Verrey’s. 

Dr Serpent.—Pythagoras. Never mind. Rats have souls. Ask 
Francis Hueffer, who admits that Schopenhauer was a pessimist, but 
states at the same time that pessimism was no part of his system. 

Dr Guost.—How, if a man be a pessimist, can that be no part of 
his system? 

Dr SerPent.—He was not systematically a pessimist; but he 
hated cant. 

Dr Guost.—Kant? Why, Kant was the only philosopher he 
endured. He said a Fichte for vt ! 

Dr Serpent.—And a Hegel for Fichte! He hated all philosophers 
but himself, and even the pure reason of Kant didn’t prevent him 
from talking nonsense about @i{l. Ask John Oxenford. 

Dr Guost.—You mean he created the Siegfried of Wagner ? 

Dr SERPENT.—That’s what he would b us to—takers-off of 
birnies. Although—ask ‘'G.G.” of the ‘'C. P.” (and especially 
Sutherland Edwards)—he snubbed Wagner's music. 

Dr Guost.—A Fichte for him then | 

Dr SERPENT.—You mean a Fichtenraupe ? 

Dr Guost.—No ; a Fichtenwanze. 

Dr SerPent.—Nevertheless, Liszt gave a farewell supper at 
Verrey’s. 

Dr Guost.—In 1840. I was head-waiter. Ask Académus ; he was 
there—— 

Dr SERPENT (sings)— 

“And many an antenatal tomb, 
Where butterflies dream of the world to come,” &c. 
ag ty as Arabella ! 

Dr Guost.—Don’t quote Shelley. One would, pace Hans von 
Biilow, imagine you were ‘‘ Arabello.” 

Dr Serrent.—Pythagoras told me I was once a h: ad. Oh, 
the Woodnymphs of Sterndale Bennett! But Biilow told me that 
Arabello was a gnome. 

Dr Guost.—That’s why he consorts with Wilhelmj, Rudolph 
Niemann, and Lehmeyer? 

Dr SERPENT.—At the Horse Shoe? 

Dr ee 

Dr Serrent.—Then he is a donkey. Sarve him right. 

Dr Guost.—Don’t be ruthless. 
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Dr Szrrznt.—I come from Lucifer ; I am Lucifer. Nevertheless, 
Liszt gave # supper in 1840—a farewell supper, and at Verrey’s, 
too— 


Dr Guaost.—‘‘ And in the streets, too ”—— 

Dr SerPent.—Don’t interrupt me. He made a speech. 

Dr Guost.—Well, and in that speech—— 

Dr Serpent.—He said, ‘There is an aristocracy of mediocrity 
in England, at the head of which is Sterndale Bennett.” 

Dr Gaost.— me! Did he though? 

Dr Serrent.—He did ; and, moreover—— 

Dr Guost.—Bother the supper, if it wasn’t better than the 
— at the ‘‘ Wagner Restauration ” last August—— 

SzxPent.—Do you know what he said at Bayreuth ? 
Dr Guost.—Marry ! no. 
De Ssrrent.—He said he did not care to see the musicians from 
land, as they only made a ‘‘ Milchkuh” of art. 
GuHost.— t does he make of art? 

Dr Szrprent.—Ab; temilch ? 

Dr Guost.—. y: 

Dr SerPent.—Milchasch ? 

Dr Guost.—Not exactly. 

Dr Serrent.—Milchauge? 

Dr Guost.—That is nearer the mark, but still don’t hit. 

Dr Serpznt.—What then ? 

Dr Guost.—An €gelinn. 

Dr Szrrent.—It is better to milk the cow than the ass. 
(Orchestra in the distance—Conductor and analyst, Mr August Manns. ) 


re 
Das SaRPEnt axp Guost.—Ob | Ahi! prices ! 
Vanish precipitately. 





one 
Co Academus. 
EAR ACADEMUS,—I read the following in a Leipsic 
paper of independent views and Wagnerian propensities : 
“A Wagner Lexicon, from the pen of W. Tappert, has just been 
published by E. W. Fritzsch, in Leipsic. It does not, however, 
as —_ be su , contain any facts and data connected with 
R. Wagner's life and writings. It is literally a Lexicon of Abuse, 
a collection “ of all the coarse, scoffing, malicious, and calumnious 
expressions which have been employed against R. Wagner, his 
works, and his adherents, by enemies and jokers.” 
Now, dear Académus, remember the quintain by “ Dilettante 
Curtainlifter,” which runs as follows :— 
“There was an old Louis Napoleon, 
Whose ideas invasion ran wholly on ; 
Looking into some lexicons 
He found the word ‘ Mexicans ;’ 
‘ Here’s at ’em,’ says Louis Napoleon.” 
Ponder this, and tell me—pace Tappert (whose right name 
should be Tapper—for he tappeth preposterously)—whether 
a counter “ Lexicon of Abuse” might not not be prepared by 
the equally distinguished Rappert (whose right name should 
be Rapper—for he rappeth egregiously) on “all the coarse, 
scoffing, malicious, and calwmnious expressions” used by 
Richard Wagner in his books, and especially his book of 
Judaism in Music, against others not precisely of his own 
kidney. You, who have proved yourself well up in Hueffer, 
might do this easily, and thereby greatly oblige your constant 
reader and inconstant admirer, Otto Beard. 
—_—9—__ 
4 Noo ravings of some transatlantic papers about Chopin are 
becoming absolutely nauseous. He was Mendelssohn’s 
“‘Chopinetto” (Chopinettino?) and no more. The attempt 
to magnify a sentimental drawing-room composer into a 
colossus is simply absurd. Chopin was Chopin—which said, 
all has been said that can be said. If Mdme Essipoff’s head 
is not turned by the nonsense written about her in the New 
York papers, it is only because she is the sensible, intelligent, 
charming Annette Kssipoff we know so well. May her 





shadow never be less! May her fairy fingers never be less 
supple! May she always remain Annette LEssipoff, the 
adorable! Z'hat will suffice for her imperial guard, her 
countless army of true champions, in front of whom, with 
spear and buckler, helm and shield, stands her unchangeable 


Bishley Peters. 
—o——— 
Episodes on Change. 


all 


Dr Surppine (hurriedly).—Liszt’s Mazeppa ! 
Dr Quince (hurriedly).—Oh ! 
Dr Surprine (hurriedly).—Manns’ analysis ? 
Dr Quince (hurriedly).—Ah ! 

(Orchestra within hearing.) 


Drs SHIPPING AND QuiINcE.—Heugh ! heugh ! 
[Zaeunt hurriedly. 





—o— 


Co Wllman-Strakosch-Grau, Esq. 


Dear ULiMan-StTRAKoscH-Gravu,—I have received the 
following from Dr Blidge, who resides at Moscow during the 
opera-season in that city, after which he joins the author of 
“The Three Styles,” at Petersburgh. 

‘*‘Moscow.—Esmeralda, by Signor Campana, was the opera selected 
by Mad. Adelina Patti for her benefit. The house was crammed, 
and the receipts amounted to 3,333,992 franchis and 75 centimes. 
The applause, the recalls (777), and the bouquets a inter- 
minable. In the course of the performance, a pair of magnificent 
earrings, sapphirs and diamonds, were presented to the popular 

ocalist.” 

“The number of bouquets,” adds Dr Blidge, “amounted to 
only three short of 100,000, one of which, heaved from her box by 
the Princess Dolgourouki, was taken off the stage by a battalion 
from the army of the South, stopped for the — (with the 
Grand Duke) on its march over the Balkans. e earrings were 
of pearls, each the size of an ostrich’s egg; the sapphirs were 
severally about the weight, not of Arthur Sullivan’s “ Sapphire 
Necklace,” but of the late satirical writer, Saphir. The diamonds 
were so innumerable that they could not be counted, although 
Fasolt and Fafner each gallantly brought a sack. So that, as the 
ninety carriages which bore away the bouquets to the hotel, where 
the Diva flashes eyes that would outshine a million diamonds, and 
make candles superfluous, proceeded on their way, they were 
dropped by thousands in the streets; and many Moscovites, some 
of distinguished ancestry, went home as rich as they had come 
forth poor. From the windows of her own carriage, itis calculated 
that the Diva (for want of room to bestow them) must have 
thrown out to the needy and hungry (who abound in Moscow and 
all Moscovite towns and villages) jewels to the value of at least 
800,000,000 roubles.” 

Now, dear Ullman-Strakosch-Grau, I am doubtful about some 
of this narration of our mutual friend, Blidge. I have written to 
the “ Barnum Gentleman,” and also to Paul le Louche, and his 
“ spirituel voisin” of the “deux bergeronettes;” but the former 
replied to me sardonically; while the latter declared it was out of 
their sphere—although the “public Toulousain” had subscribed to 

resent Faure with a brace of pheasants and a fancy Pau cheroot- 
older. Do, dear Ullman-Strakosch-Grau, Pies gee me on 
the subject, and thereby greatly oblige your d 
PuRPLe Powis, 





Re 
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OCCASIONAL NOTES. 


Herr Rupoitr Nremany, the pianist, who brought letters of 
introduction from Dr Ferdinand Hiller and Dr Hans von Biilow, 
has left London for Berlin, This admirable artist, who, during 
two brief sojourns among us, has not enjoyed one favourable 
chance of being heard, will return early next year to London, 
and, let us hope, with better opportunities of making his talent 
appreciated. 


The Gaulois lately informed its readers that, at the first per- 
formance of Offenbach’s Brigands in Athens, when the curtain 
rose, twelve real brigands armed to the teeth appeared on the 
stage, instead of the harmless choristers whom the public expected 
to see, and forthwith demanded the money and other valuables of 
the said public on pain of death in case of refusal. As jealous 
of the honour of Italy as the comic character in Douglas Jerrold’s 
comedy, The Prisoner of War, is of the honour of England, the 
Gazetta det Teatrt corrects the Gaulois, whom it informs that the 
adventure in question occurred at Forlimpopoli, and was success- 
fully carried out by the celebrated bandit, Signor Passatore. As, 
the Gazetta adds, Signor Passatore is still alive, he might sue the 
Gaulois for infringement of author's rights. 


Tue few days from the 15th to the 21st of the month just past 
—November—observes the Berlin Echo, are of great significance 
for Music, and ought not to be overlooked in musical circles. It 
was on the 15th November, 1787, eighty-nine years ago, that 








Gluck died—Gluck, the composer of Orpheus, the two Iphigenias, | 


and Armida. He is buried at Matzleindorf. On the 19th November, 
forty-eight years ago, Franz Schubert died; he rests in the ceme- 
tery at Wahring, close to Beethoven. On the 21st November, 
1868, Rossini, the creator of Guillaume Tell and Ii Barltere, 
breathed his last at Paris, and was buried in Pére Lachaise. But 
to leave the dead and turn to the living. Rubinstein was born 
on the 18th November, 1829, and, on the 20th, seventy-one 
years since, the light of the—float first shone upon Fidelio / 





In his reply to the speech of M. Charles Blanc, on the occasion 
of that gentleman’s reception as a member of the French Academy, 
M. Camille Rousset said :— 

‘*Qne day, more than thirty years ago, a friend of mine happened 
to be at the Conservatory. In the next box he recognised M. Ingres. 
The orchestra had just finished a Symphony by Haydn. Among the 
persons with the illustrous painter was a young man, who timidly 
ventured to make some remark or other. Scarcely had he spoken, 
before M. Ingres, with flashing eyes and terribly frowning eyebrows, 
hurled at him the crushing words : ‘What do you mean, sir! What 
audacity on your part! Before a masterpiece fall on your knees and 
admire!’ At this moment, Habeneck raised his bow, and Jupiter 
calmed down, but Jupiter’s unfortunate victim remained over- 
whelmed in a corner of the box till the conclusion of the concert.” 





In the year 1840, M. Charlet, for some time manager of the 
little Théatre Saint-Marcel, was sued by a pitiless creditor. At 
the trial the following letter from Charles Nodier, then a member 
of the French Academy, was read by the defendant's counsel :— 

‘*You must, my dear Charlet, certainly be cracked, to ask me for 
& recommendation to a person to whom I am a perfect stranger. 
Letters of this kind are always ridiculous when they are not imper- 
tinent. . . . Use my name as much as you choose where it passes 
current ; nay, do so even with M. Caupenne, if, by any chance, 
he has ever heard of me, but do not expose me to anything so un- 
pleasant as something which happened to methe other day. A letter 
was extorted from me asking the Chorusmaster at the Opera fora 
supernumerary’s place. I had, probably, worded my letter badly, 
for the Chorusmaster thought I was soliciting the favour for myself. 
He was, consequently, kind enough to write back and inform me 
that, as the chorus was complete, ‘Mr Charles Nodier could not be 
admitted a member.’ The document is in my possession, and the 
refusal contained in it is, most probably, preserved in the registers 
of the theatre, and will for ever be there to prove that, in my old age I 
begged leave to come out as a supernumer. among the ‘nymphs’ 
and ‘cupids.’ I am not to be caught again, but I cordially wish you 
all the good fortune which your disposition and your talent deserve.” 





MpitiE Fernanpa Tepxsca, the admirable young violinist, 
from whom so much is expected, left London, for Hamburg, on 
Thursday, vd Berlin, She will soon be heard of here again, or we 
are much mistaken, 





CONCERTS VARIOUS. 


A GRAND vocal and instrumental Christmas concert took place on 
Monday evening, December 18th, at the Chelsea Vestry Hall, King’s 
Road, in aid of the funds of an unendowed charity—the Victoria 
Hospital for Sick Children, Gough House, Chelsea. The concert 
was under the immediate patronage of H.R.H. the Princess Louise 
of Lorne, Earl Cadogan (chairman), the committee of management, 
&c. The following artists and amateurs gave their assistance :— 
Mdlle Bella Thomas (from Paris), Mdlle Vittoria De Bono (violin), Mrs 
J. Davidson, Miss Braham, Mrs E. Clare Royse, Signor Urio, Mr 
R. Drummond, Signor Bonetti, Mr Griffith, Mr Knobel (violon- 
cello), and a choir of lady and gentleman amateurs. Signor 
Tito Mattei was the pianist, and the accompanists of the vocal 
music were Mrs Horace Twiss, Mrs E. C. Royse, Signor Campana, 
and Mr Walter Austin. The concert ‘‘went off” capitally, 
artists and amateurs doing their utmost to please the audience, 
winning a due amount of applause and ‘‘encores.” Among the 
latter may be specially named Wagner’s Abendlied—‘‘O thou most 
lovely evening star ”—capitally sung by Signor Bonetti. 

Scuupert Socrety.—The eleventh soirée musicale of the present 
season took place on Wednesday, December 13th. The soirées are 
only different from the concerts in giving a more miscellaneous pro- 
gramme, including part-songs and glees. The choir of the society, 
though comparatively small (about forty ladies and gentlemen), is ex- 
cellently trained, and we listened with much pleasure on this occa- 
sion to several new part-songs, rendered with much precision under 
the able direction of Herr Schuberth. Some were for the first time 

rformed, viz: ‘‘ Haunting Bell” (Schumann), and ‘“‘ Beautiful 

fay” (Otto Booth). The part-song, ‘‘ Stars adorning,” for ladies 
alone, was re-demanded. dme Louise Gage received two encores, 
and Mdme Christiana one. Several new works by young rising 
composers were performed for the first time. Miss Lillie Albrecht 
and Herr Schuberth played Goltermann’s Grand Duo Concertante 
for violoncello and piano, and Miss McCarthy Mendelssohn’s Fan- 
tasia in F minor. Miss Lillie Albrecht also played Dohler’s Fantasia 
on Guillaume Tell capitally. By her natural musical feeling and 
persevering study this young pianist is fast taking the high position 
in her profession that her merits deserve. Our space is too limited 
to mention the other members who appeared, but everything went off 
very well, and the rooms were crowded. Prospectus of the eleventh 
season will be issued the end of January, 1877. The next election 
of members takes place the first week in February, and the first 
subscription concert is fixed for February 28th. 

Map. Aurpa GAssIER, a youngand brilliant Belgian vocalist (soprano) 
gave an evening concert in the Assembly Rooms, St John’s Wood, 
on Monday. ‘There was a large and discriminating audience. The 
young bénéficiaire sang the scena from Verdi’s T'rovatore, Venzano’s 
‘* Ah che assorta,”” Mr W. Guernsey’s popular new song (by desire), 
‘*Oh, buy my flowers” (encored), Mr Cottell’s song, ‘‘ Coming,” and 
with Mr Bevan, ‘‘ La ci darem,” in all of which she was deservedly 
applauded for her artistic style of singi Mad. Alida 
Gassier was supported by several efficient vocalists and clever instru- 
mentalists. iss Helen Rice displayed a very fine contralto 
voice in ‘‘Non pii mesta” ensieell, and in Henry Smart's 
eat duet, ‘‘ When the wind blows in from the sea,” (with Mr C. 

Vilbye). Mr Aynsley Cook, of Carl Rosa’s opera company, came 
up from Manchester specially for the occasion. He gave Schubert’s 
‘‘The Wanderer,” which has rarely been heard better sung. He 
was loudly and deservedly encored. A new ballad, by Mr G. B. 
Allen, ‘‘ The Parting Hour,” was sung by Mr Alfred Roworth. Miss 
Annie Real, a pupil of Mr L. Cottell’s, made a successful début in her 
instructor’s ‘‘ bid Friends and Old Times,” Among the soloists were 
Mrs Fyndon Cooper, whoplayed Thalberg’s fantasia of Mos¢ in Hgitto 
remarkably well. Mrs Cooper also joined Miss M. Barrar in a 

ianoforte duet (‘‘ The New Wedding March ”’). Miss Blanche Roope, 

ad. Labouchere, and Herr Leipold displayed their abilities in 
solos by Liszt, Pape, Cottell, &c. The accompanists were Miss Roope, 
Messrs Day, Leipold, and Lansdowne Cottell. 

RomBera’s Lay of the Bell was given by the St Matthew's Choral 
Society, Brixton, on Tuesday, the 12th inst., at the Angell Town 
Institution. The solos were rendered by Miss Mary Davies, Mr T. 
W. Hanson, and Mr R. Delacy ; and the accompaniments were played 
7 Mr S. Fisher (pianoforte), and Mr. J. B, Gaunt (harmonium). 

t George Shinn conducted. 





KoniesberG.—The third Orchestral Concert was dedicated to the 
memory of Mozart. The instrumental pieces included the overture 
to Die Zauberflite, the ‘‘Maurerische Trauermusik” and the 
Jupiter Symphony.” Mad. Mannstidt, from Berlin, was the 

eres Nog yg eta tage ad in E flat major. Herr 
ranz Betz, of the Roy rahouse, various songs 
Schubert, Schumann, and Liszt, fe ” 
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PROVINCIAL. 


MatpENHEAD. —Mr E. 8S. Harding gave a concert, on December 
the 15th, in the Town Hall. se rns included several duets 
for harp and piano, played by Mr W. F. Frost and Mr E. S. Harding. 
Barnett’s trio, ‘‘ This magic-wove scarf,” and Randegger’s popular 
trio, ‘‘ I Naviganti” (‘‘ The Mariners”), were well sung by Miss 
Griffiths, Mr Videon Harding, and Mr O. Christian. Mr v Harding 
was successful in Cowen’s ballad, ‘‘ Why?” and B. Richards’ 
‘* Anita;” Miss Griffiths was recalled after ‘‘It was a dream ” 
(Cowen) ; and Mr Christian's voice told to advantage in ‘‘I fear no 
foe” (Pinsuti) and ‘David singing before Saul” (Bordése), and 
the duets with Miss Griffiths, ‘‘ My sufferings and sorrows” (Doni- 
zetti) and ‘‘La ci darem.” Mr E. 8. Harding conducted. 


Warrinaton.—The Musical Society gave a capital performance of 
Acis and Galatea, on Tuesday, December the 19th. The rincipals 
engaged were Miss Banks, Signor Fabrini, and Mr Orlando Christian. 
In the second part, which was miscellaneous, the choir gave Rossini’s 
chorus from Guillaume Tell, ‘‘ Brightly the rosy morn,” and, with 
Signor Fabrini, the ‘‘ Crusaders’ Song,” from Gade’s Crusaders. Mr 
Christian was called upon to repeat ‘‘ Nancy Lee ;” and Miss Banks, 
who sang at short notice, instead of Mdme T. Wells, was recalled 
after Roeckel’s “Once upon a time.” A charming duet by H. 
Smart, ‘‘ When the wind blows in from the sea,” was nicely sung by 
Miss Banks and Mr Christian. Mr Pattison presided at the organ. 
Mr H. Nicholson was solo flute and piccolo, and Dr Hiles con- 
ducted. 

Mit¥ForD.—The Pembroke Dock United Choir, under the leader- 
ship of Mr Andrews (Llew Alaw), gave a concert lately, in the 
National Schoolroom, which was densely crowded. The first 
of the programme was devoted to sacred music. The solo vocalists 
were the Mi Edwards and Messrs E. Griffiths and A. Davies. 
The Carmarthen Journal says that the Misses Edwards, who are 
established favourites, deserve especial notice for the artistic manner 
in which they sang the pieces allotted to them, particularly the 
younger sister, Miss Fanny Edwards, whose rendering of the air 
“He shall feed His flock” was rapturously applauded. The second 
ag was secular, embracing selections from well-known composers. 

Andrews is to be congratulated on being the leader of such a 
choir, and the choir in having such a conductor. 


Epinsureu.—In any circumstances, says the Daily Review, Mr 
Charles Hallé is sure of attracting a large audience in Edinburgh ; 
but when he comes, as he did on Saturday, December 9, with an 
intimation that he will not ap again this season, everyone will 
be prepared for the statement that the Music Hall overflowed. The 
number and the quality of the people present were such as are only 
gathered together on a Saturday morning by talent of the highest 
order. Mr Charles Hallé was accompanied, as usual, by Mdme 
Norman-Néruda, the eminent violinist. The following was their 
programme :—Grand sonata, pianoforte, in C, Op. 24, Weber; solo 
violin, Adagio and finale from concerto, in E minor, Spohr ; Sonata, 
piano and violin, in A. No. 1, Mozart; solo ter gee (a) Minuetto 

ioso, in G, ‘‘ Tamburin ” in C, Gluck and Hallé, and (6) Rhapsodie 
ongroise, No. 12, Liszt ; solo violin, Adagio and fugue, in G minor 
Bach ; Grand sonata, piano and violin in C minor, Op. 30, No. 2, 
Beethoven. There was an unmistakable sense of enjoyment during 
the concert, and the hearty applause not only demonstrated unanimous 
satisfaction, but a desire for such another at no distant time. 


Bricuton.—Among the most attractive features of the present 
season must be enumerated the series of Philharmonic Concerts, 
—— Mr George Watts. The three subscription concerts 
have proved a decided success. The first took place November 4th, 
when Rossini’s Stabat Mater and a selection of classical music were 
— The second, given on St Cecilia’s Day, was a grand 

allad concert. The third and final concert of the series took place 
on Saturday afternoon at the Dome Assembly Room, when 
Mendelssohn's oratorio, St Paul, was performed. The spacious room 
was crowded in every part, and the performance of the work proved 
a worthy finale to the series. This grand work has not been heard 
in Brighton for two years. The artists selected to interpret the solo 
a were Mdme Lemmens-Sherrington, Mdme Antoinette Sterling, 

r Vernon Rigby, and Signor Foli. The band comprised, as on for- 
mer occasions, members of the two London Italian Opera orchestras 
and the Philharmonic Society, the whole of the forces being under 
the able conductorship of Mr Frederick Kingsbury. The performance 
of the work was highly successful; the chorus gave evidence of 
careful training, and rendered the difficult work in a manner leaving 
little to be desired. ‘‘ Rise up, arise,” was one of their best efforts, 
the pure voices of the sopranos being heard to especial advantage. 
The —, **O great is t ‘ aut. Ss fitting Vonage to the a 

, evoked prolo applause, Kingsbury must be congratu- 
Into upon the serch beer Daily News, 








REapinc.—The Amateur Musical Society gave a concert in the 
Town Hall on November 29th. The first part of the programme 
consisted of Alexander’s Feast (Handel); the second part was mis- 
cellaneous, including Mendelssohn’s Variations in D, and Chopin’s 
Polonaise brillante in C for pianoforte and violoncello, played by 
Miss Bairnsfather and Mr Pettit ; and various songs rendered by 
Miss Shuttleworth, Captain Carter, and Colonel Alexander. The 
hall was crowded. Mr Strickland (the conductor) deserves great 
credit for the way he has trained his chorus, Alexander’s Feast being 
very fairly rendered. With the exception of Mr Davies (organist) 
and Mr Pettit (violoncellist), all the performers were amateurs. In 
the second a of the programme the duets between Miss Bairns- 
father and Mr Pettit were the principal attractions, Miss Bairns- 
father’s fine playing being the theme of universal and deserved 
praise. 


Wrnpsor.—A correspondent writes us word that Miss Adela 
Vernon, a young lady well known in the neighbourhood of Windsor, 
gave a very successful concert lately, and encloses a few remarks 
extracted from the Windsor and Eaton Express, which we subjoin :— 
‘*The concert took place in the Town Hall. The event had been 
looked forward to with a considerable degree of interest, owing to the 
circumstance that a distinguishing feature would be the introduction 
of a new vocalist, pupil of Mdme Sainton-Dolby—well known to a 
large circle in this locality by her family name, but whose nom-de- 
guerre is not so familiar to the general public. Miss Adela Vernon, 
although having appeared under the tutelage of Mdme Sainton- 
Dolby several times in London, Brighton, and elsewhere, and 
achieved great successes, yet we believe this was her first venture 
in catering for the entertainment of the public. As might be an- 
ticipated, there was, notwithstanding the departure from the normal 
rates of admission, an exceedingly full room, comprising nearly all 
the musical élite of the neighbourhood. Miss Vernon made her first 
appearance in association with Miss Cummings in a duet by Pinsuti, 
beautifully executed, and eliciting marked applause. Miss Vernon’s 
first solo piece was ‘ Casta Diva.’ Her power of executing passages 
of the bravura style, and well sustaining her upper notes, was 
brought thoroughly into play, and won an enthusiastic acknow- 
ledgment from the audience. Her next song was a serenade by 
Gounod, accompanied by M. Sainton on the violin. ‘’Twas within 
a mile’ was her last piece, executed with equal taste and correctness. 
A more decided success we have seldom to record.” 


EpixsurcH.—On Saturday afternoon, December 16, the Loretto 
School choir, aided by a number of amateur and professional vocalists, 
sang a selection of Christmas music in Inveresk church. After an 
introductory voluntary on the organ—says the Daily Review—the 
quaint and old-fashioned carol, ‘‘ The First Nowell,” was given in a 
clear and refined manner by the boys, the basses and tenors of the 
strangers making a good effect in the refrain. There were four 
other Christmas carols in the first portion of the programme, and in 
the singing of these refinement in tone was a characteristic feature. 
There was no tendency to shout or rant, a fault too common in 
juvenile choirs. ‘‘To God our strength” (Handel) was well given 

y one of the bass singers, and ‘‘ As pantg the hart” by a pupil. 
Selections from the Messiah composed the whole of the second section 
of the programme. “‘ For unto us a Child is born” was s with 

t vigour, and the ‘“‘ Hallelujah Chorus” was the concluding 
item on the programme. Mr Charles Guild, the resident music 
master of Loretto School, presided at the organ, and made an 
admirable accompanist. A concert of sacred music, for the benefit 
of the ‘‘ Old Craighall and Millerhill Home Mission,” was given in 
the Young Men’s Christian Institute on the same afternoon. The 
chair was occupied by Professor Cairns, who commented upon the 
useful character of the work being done by this mission. Several of 
the Jubilee Singers’ hymns were _— “We shall walk through the 
valley” was sung with great delicacy, and ‘‘Onward, Christian 
soldiers,” must not be overlooked, as it was exceedingly well 
rendered. The second part of the programme was taken up with 
extracts from Mendelssohn’s two oratorios, St Paul and Zlijah, All 
these are of great beauty, and were effectively sung. 








Napies.—The San Carlo was to open on the 20th inst. with La 
Forza del Destino. The first ballet is to be Gretchen. 

Miran.—A Lilliputian Orchestra will shortly perform here. It 
consists of thirty-eight little boys, the eldest of whom is only five. 
—The Scala will re-open with Les Huguenots, The other four operas 
announced are Donizetti's Anna Bolena, Verdi’s Don Carlos, 
L. Rossi’s Contessa di Mons, and Cola di Rienzi, by Luigi Ricci, junr. 
There will be two new ballets : —e, by Sig. Monplaisir, and 
Nerone, by Sig. Pallerini, the music for both composed by Sig. Dall 
Argine. The conductor will be Sig. Faccio; the chief dancer Signora 
Beretta, 
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BENNETT'S SYMPHONY IN G MINOR. 
(From the ‘‘ Examiner,” Dec. 16.) 


There were no less than four works at last Saturday's Crystal 
Palace concert which deserve mention by us, the one named in the 
heading of this notice being the most important amongst the number. 
Sir Sterndale Bennett’s symphony in G minor, his only effort in the 
highest form of composition, belongs to a comparatively late period, 
being written for the Philharmonic Society, and first performed at 
one of its concerts, in 1864 ; the slow movement, romanza, was added 
three years later. There is, however, no sign of age or declining 
power in the work. It is as fresh and full of life as any of the com- 

oser’s youthful ebullitions, which excited the admiration of 

endelssohn and Schumann. These two names are involuntarily 
called to mind by the allegro of the symphony, instinct as it is with 
the spirit of the romantic movement in music, of which Mendelssohn 
and Schumann represent two different phases. Romanticism, in the 
best and freshest sense of the word, pervades the whole of this 
allegro, from the unprepared opening of the beautiful melody in G 
minor to the last note of the coda. The instrumentation, won- 
derfully rich in the combination of the wind, partakes of 
the same spirit. The second movement, on the other hand, is 
entirely eighteenth century; it is a minuetto in B flat, and may 
depict our great grandmothers walking the steps of that dance with 
the elegant albeit somewhat petrified grace of their epoch. The 
trio for the brass alone particularly is of charming effect. Like 
Schumann’s Symphony in D minor, the present cece, She a romance, 
or song without words, by way of slow movement. The melody initself 
is charming, but there is no symphonic breadth or depth. This again 
is a characteristic defect of the school to which the work belongs. 
We sadly miss the wonderful expansion of Beethoven’s adagios. 
Wagner alone, amongst moderns, K soon or at least approaches, the 
sustained beauty of Beethoven’s melos. The rondo finale, preceded 
by a short intermezzo, takes up the threads of the first, to which, 
however, it is not equal in melodious charm. It is melancholy to 
think that the author of this beautiful work should have wasted his 
best years in the drudgery of teaching scales and étudesto school girls. 
At the same time, the wish suggests itself to see rescued from oblivion 


This is a hint to Mr Manns. 
=e 
MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent. ) 
La belle Poule, by Cremieux and A. de St Albin, music by Hervé, 


musician. 


produced at the Folies-Dramatiques in Paris a year ago, was given | 


for the first time here on Saturday last. Mdlle Lyonnel as Poulette 
was excellent, her rendering of ‘‘ L’histoire du Dragon” being en- 
cored. “La Lettre de Poulet,” which, by the way, reminded me of “La 
Lettre” in La Perichole, and ‘‘Les couplets en patois bordelais” (also 
encored) were great successes. M. Davy was called upon to repeat 
the ‘‘ Tyrolien Song” and Mdlle Mariolick, a young actress and good 
singer, was favourably received. I think M. Froment may be con- 
gratulated on another great success. Band, chorus, and mise-en- 
scéne were all good, and a numerous audience testified their approval 
of his efforts to please them. 

On Monday last (Dec. 18) a grand concert took place at the 
Theatre, ‘‘ sous 'administration municipale au profit de leuvre des 
Fourneaux économiques.” Though a great musical success, financially 
it was not so. The Société Musicale and L’Orphéons, the former 
under the able direction of M. Lefebvre, and the latter under that 
of M. Picard, gave their services. The first, who number over 
eighty musicians, played at the beginning of the first part of the 
programme the Overture to Bazin’s Voyage en Chine, and, at the 
commencement of the second part, a Fantaisie on L’Ombre ; this 


en voix,” with plenty of basses, but not enough tenors and altos. 
M. Mathieu, a violinist, played ‘‘Hommage a I|’Amitie” 
(Danela), ‘*Regrets” (Vieuxtemps), and a ‘‘ Berceuse” (Reher), 
with effect, but was rather nervous. M. H. Francois, a respected 
violoncellist at Douai, played with great taste a ‘‘Souvenir de 
Faust” and a ‘‘ Caprice de Sonnambula,” arranged by himself, and 
also volunteered a selection from La Fille du Regiment. He is a 
genuine artist. 

Mdlle Bilbaut, of Paris, sang three songs—‘‘ Air de la Fée 
aux Roses,” ‘‘La Sainte Cécile,” with accompaniment for violon- 
cello, and ‘‘Cavatine des Huguenots.” She had two recalls and 
an encore, for which she substituted ‘‘La bouquetiére.” It 
was a pleasure to hear Mdlle Bilbaut’s fresh, sympathetic voice, 
which was duly appreciated by her audience. The termination 


| composer, who died so young, has 


many of the still unpublished works by our representative English | quintet we fancy we can see a reflex of Schubert's life—with all its 








merited the applause of the audience and the call M. Lefebvre | aut puocneine: 07 Se Gener Tome nen 
received. The Orphéons, as usual, in ‘‘Le Temps,” were ‘fort | 





of each part of the programme was wound up by M. Delorme, who 
gave ‘‘Le bonheur des champs,” &c., in his own peculiar way. 
Sas i 


Boulogne-sur-mer, Dec. 20, 1876. 
——— 0-——— 


POPULAR CONCERTS. 
(From the ‘‘Graphic,” Dec. 16.) 


Another quartet by Haydn (in D major), genial and invigorating, 
like all its companions, began the concert of Saturday, and was, 

layed to a wish by MM. Straus, Ries, Zerbini, and Piatti. The 

inuet and Trio were encored. The pianoforte sonata was Stern- 
dale Bennett’s ‘‘Maid of Orleans,” composed expressly for Mdme 
Arabella Goddard, who has, nevertheless, not hitherto played it in 
public. Dr Hans von Biilow was the first to introduce it at the 
Monday Popular Concerts, and Mr Franklin Taylor subsequently 
essayed it at the Crystal Palace. The same English pianist played 
it on Saturday, with the same facility and thorough appreciation of 
its meaning, and the same applause that greeted him on a previous 
occasion. The sonata, indeed, is a masterpiece ; and it is a pit 
that its richly-endowed composer should not have left more of ae 
things behind him. The resuscitation of a specimen of the old 
school of French fiddle “ virtuosity,” in the shape of a sonata by 
Pierre Gavini¢s, was indebted for such attention as it received to 
the excellent playing of Herr Ludwig Straus, who was accompanied 
on the pianoforte by Sir Julius Benedict. The thing itself is a fossil, 
and should never have been dug out of its bed. The concert ended 
with Schumann’s animated but somewhat overcharged Trio in D 
minor, played as effectively as could be desired by Mr Franklin 
Taylor, Herr Straus, and Signor Piatti. The vocalist was Miss 
Ellen Horne, who introduced an expressive new song by Sir Julius 
Benedict (‘‘I thought I must be dreaming”), and an air from J. S. 
Bach’s “ Pfingster ” (Whitsuntide) cantata, with violoncello obbligato 
by Signor Piatti. At Monday evening’s concert the leading feature 
was Schubert’s magnificent quintet for stringed instruments (in C), 
perhaps as strikingly representative a work as the prolific 
ueathed to us. n this 


ups and downs, its alternations between joy and sadness, its vain 
though heroic struggles, and its early and not-enough-to-be-lamented 
extinction. It is quite as rare a treat to hear the Quintet in C, 
superbly as it was executed on the present occasion by MM. Straus, 
Ries, Zerbini, Pezze, and Piatti, as to hear the symphony in the 
same key (Schubert’s ‘‘ No. 9”) performed in similar perfection by a 

and orchestra. The two may be looked upon as brother and sister. 

Yever was the quintet received with greater enthusiasm at the 
Popular Concerts, where it was now heard for the sixth time. The 
quartet of Brahms, in G minor, for pianoforte and stringed instru- 


| ments, admirably as it was played, with Mdlle Mehlig at the a 
an- 


came somewhat tamely after it. Here we have all skilful wor 
ship, while there we have all inspiration. We cannot wonder at the 
enthusiasm exhibited by Schumann for Schubert. Mdlle Mehlig’s 
solo was Schumann’s Toccata in C, a very difficult piece to execute 
under any circumstances, but still more so when taken at the rapid 
pace adopted by this accomplished pianist, who, being encored, sub- 
stituted the rather hackneyed ‘‘ Traumeswirren” by the same com- 
poser. Are we never again to hear anything from Clementi, Woelfl, 
ussek, Steibelt, and other masters of their time? We are getting 
somewhat tired of the new school. A little is always welcome, but 
too much of it threatens to become somewhat of an infliction. At 
this concert Mdlle Redeker, one of the best German contraltos with 
whom the English public has of late years made acquaintance, gave 
Schubert’s ‘‘ Wanderer” with the truest feeling, besides other songs ; 
and the concert terminated with Chopin’s Introduction and Polo- 
naise for pianoforte and violoncello, an early and not very remark- 
The last concert of 
the present series takes place this afternoon, when Mdme Néruda, 
unhappily for the admirers of genuine violin-playing, is to make her 


| final appearance. 


[About the concluding concerts of the pre-Christmas season we 
shall have something to say next week, together with some general 
remarks,—D., P, | 





Romz.—La Traviata was lately announced at the Teatro Ar- 
entina. The performance was to have commenced at 7 o'clock, 
ut at ym omg 7 the curtain still remained down. ~This delay was 

caused by the non-arrival of the costumes. Sooner than send the 

co away the manager hit upon a bold expedient ; he dressed 
alf br comes in the costumes belonging to Ruy Blas, and the 

other in those originally intended for La Forza del Destino, 
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WAITFS. 

Capital wanted—Constantinople for the Russians. 

Rubinstein’s Nero will be first produced at Hamburg. 

Sig. Nicolini has at length decided upon fulfilling his engagement 
at St Petersburgh. 

M. Faure starts for his operatic tour in the French provinces on 
January 12. 

It is said that Herr Sontheim intends leaving the German for the 
Italian lyric stage. 

A one-act buffo opera, Mignonne, by M. Moniot, has been pro- 
duced at the Bouffes-Parisiens, 

Mdme Christine Nilsson ae a night lately in Berlin on her 
road front Paris to St Petersburgh. 

Mdlle Jeanne Granier has been very successful at St Petersburgh 
in M. Ch. Lecocq’s opera, La petite Mariée. 

A new theatre is to be erected at Naples in the place of the Teatro 
dei Fiorentinio, which is very old and dilapidated. 

Theodore Thomas is to conduct the Festival at Cincinnati (U.S.) 
next year. The new Music Hall will be inaugurated. 

Signor Pinsuti’s new opera, Mattia Corvino, is to be performed 
during the ensuing season at the Teatro Fenice, Venice. 

The Texans are fond of a three-handed game, in which one man 
holds cards ; another, revolver ; third (coroner), inquest. 

Miss Baglehole (pupil of Mr W. H. Holmes) played some piano- 
forte solos with great success last week at a concert at Dulwich. 

The trial of the engines and other appliances at the Royal 
Operahouse, Berlin, for the extinction of fire, proved satisfactory. 

The King of Saxony has presented Professor Rappoldi with a 
diamond ring in recognition ye his services at the last Gourt Concert. 


Félicien David’s Désert will be performed a second time at the 
Paris Concerts Populaires —and probably at the Concerts du Chatelet. 
Bach’s Christmas Oratorio will be performed, with full band, at 
St Paul’s Church, Bunhill Row, Finsbury, at the seven o’clock 
service on Christmas Eve. 
Herr Hermann Gitz, the ——- of Der Widerspenstigen Zah- 
ot 


mung, died on the 3rd inst. at tingen, near Zurich. He had not 
yet attained his thirty-seventh year. 

The remains of Mdlle Marguerite Priola have been removed from 
Marseilles to Paris. A funeral service was celebrated for her on 
the 18th inst. in the church of the Trinity. 

Signor Ricordi has presented a magnificent copy of Signor Pon- 
chielli’s Gioconda to the Princess Margherita of Italy, and be Royal 
Highness has been pleased to accept the same. 

Herr von Flotow’s Ombre, with Mesdames Dalti, Salla, MM. 
Bouhy and Engel, is in rehearsal at the Théatre-Lyrique, The same 
is true of Adolphe Adam’s Poupée de Nuremberg. 

To increase the attraction of the Masked Balls to be given at the 
Grand-Opéra, Paris, M. Halanzier has engaged Herr Johann Strauss 
to conduct some of his own waltzes at each ball. 


The Leipsic Signale declares that the performance lately given at 
Vienna of Haydn's Seasons by the Society of the Friends A Music, 
under Herr Herbeck, was one of the finest ever heard. 

No less than six Italian theatres, namely, those of Padua, Pavia, 
Cuneo, Arezzo, Vicenza, and Ferrara, will inaugurate the approaching 
season with the opera of Salvator Rosa by Signor Gomez. 


An American editor remarks that when a Republican woman re- 
fuses to use a Democratic journal for —s r, it is time for the 
country to pause in its mad career of politi iscussion. 


The body of Tamburini, after being transported from Nice to 
Paris, was placed in the crypt of the Madeleine, whence it was 
removed on the 23rd inst., for interment in the family vault. 


Mdme Galli-Marié leaves Paris for Brussels in January to fulfil an 
engagement at the ThéAtre de la Monnaie. She will appear in 
Mignon, Piecolino, Carmen, Lara, and Les Dragons de Villars. 


Signor Del Puente, the baritone, has been created an honorary 
member of the Associazione Internazionale d’Incoraggiamento at 
— and has had the Silver Medal for Artistic Merit conferred on 

im. 


The composer of Pauline is young, but not so juvenile as to justify 
a Parisian contemporary in saying, in a notice of the above opera, 
“‘La musique de cet opera est de Master Cowen.” The italics are 
our own. 

Mdme Christine Nilsson is now in Paris, after giving brilliant 
concerts at Nantes and Rheims. Her next destination is Vienna, 
where she will open at the Imperial Operahouse as Ophelia in 
M. Ambroise Thomas’s Hamlet, 





Mignon has been revived at the Paris Opéra-Comique, with 
Mdme Galli-Marié as the heroine. The part of Philine was taken 
at a very short notice by Mdlle Chevalier, in the place of Mdlle 
Duvernoy. Mdlle Chevalier acquitted herself most satisfactorily. 

Mr Richard Hoffman has been playing at a concert at Staten 
Island (New York) Hummel’s Septet in D minor (Op. 70) with great 
success. Mr Hoffman introduced two of his newest compositions, 
which were received, ‘‘ with the warmest plaudits of a crowded 
audience.” 

Malle Jeanette Goldberg, who has sung very successfully in Italy, 
as well as in the principal towns of Germany and America, will 
make a concert tour through Germany, Holland, and England, during 
the months of January, February, and March. She will be accom- 
panied by Herr Hermann Genss and Herr Gustav Hollander. 

Mdlle Alida Marchand, formerly a danseuse at the Grand-Opéra, 
Paris, has just died, aged 108. She made her first appearance at 
the theatre above named in 1775, when she was ten years old. The 
celebrated Mdlle Guimard was then a member‘of the company. It 
is said that the deceased lady has left some interesting memoirs. 

Herr Wilhelmj has lately purchased the best existing instrument, 
made by Joseph Guarnerius in Cremona, in 1734, for the price of 
16,000 francs. The tone of the instrument is such that it was de- 
scribed by the composer Spohr the best instrument of its kind in 
existence. Herr Wilhelmj has momentarily allowed his pupil, the 
very talented Mdlle Tedesca, to use it for practice. 

Weregret toannounce the death of Mdme Kate Morensi, an American 
prima donna. She was a native of America, and made her first ap- 
pearance at the New York Academy of Music some sixteen years 
ago. In 1868, she was the leading contralto at the Operahouse, 
Madrid. She was much respected and esteemed in private life. (She 
will also be remembered as Lady Allcash, with Ronconi, at our 
Royal Italian Opera.—D. P.) 

An appointment as organist and choirmaster for Whitechapel 
Parish Church is vacant. Salary, £70 per annum. Candidates will 
be selected by competition early in January, 1877. Notice of the 
time and place will be sent to invited candidates. Application, by 
letter only, to be forwarded to the Rev. J. F. Kitto, Rectory, White- 
chapel, E., by January 2nd, 1877, enclosing copies of two testi- 
monials, one from a musician and another from a cler, . 

The funeral of Mr G. F. Anderson took place on Caleciin at 
Kensal Green. The following relatives and friends followed the 
deceased :—The Rev Frederick Cusins, Mr W. G. Cusins, Mr F. B. 
Jewson and his three sons, Mr Bell, Mr Monckton, Mr Long, Mr 
Green, Mr S. Lucas, and Mr Rose. The funeral cortege was met in the 
cemetery by a deputation from the Royal Society of Musicians, and 
the directors and several members of the Philharmonic Society. 

An amateur operatic company has been instituted at Brixton, 
which, with an orchestra of twenty, a chorus of equal number, and 
principal singers as yet unknown to fame, is to give a performance 
of Verdi’s T'rovatore on Tuesday next, at the Masonic Hall, Camber- 
well New Road. Der Freischiitz and other operas are to follow. 
Ladies and gentlemen willing and competent to take part in the 
performances are requested to communicate with the manager, whose 
name is duly advertised in the printed prospectus.—G@raphic, 
Dec. 16. 

At the distribution of prizes on Doctors’ Day at Merchant Taylors’ 
School, the choir commenced the proceedings with an ode on the 
ancient motto of the school. ‘‘ Homo plantat, homo irrigat, sed 
Deus dat incrementum,” very cleverly arranged as a motet by Mr 
Alfred Gilbert, their conductor. The boys sang most creditably, 
showing a marked improvement. The old Christmas carols, ‘‘The 
First Nowell,” ‘‘God rest you, merry gentlemen,” and Pearsall’s 
‘“‘Twelfth Night Song” were received with great applause by a 
crowded audience. Apr’ ? 

A philosophic friend, hailing from the classic solitudes of Dane’s 
Inn, objects to the Censorship of Plays. Founding his opposition 
on the way in which the duties of the office are sometimes dischar 
—say, for instance, in the case of Madame attend Monsieur, which 
one manager, it is alleged, is not allowed to produce, while another 
may have it performed as long as he likes—our philosophic friend 
above mentioned states it as his opinion that the office is a downright 

iece of nonsense, and that the official’s title should be changed 
rom that of Dramatic Censor to that of Dramatic Nonsenser. 

A new lodge of Freemasons, styled the St Cecilia, was conse- 
crated at the Royal Pavilion, Brighton, on Wednesday afternoon. 
Brother W. Kuhé was installed as the first master. The members 
are to be chiefly members of the musical profession or amateurs. 
Brother E. J. Furner, the Deputy-Provincial Grand Master of 
Sussex, performed the ceremony of consecration, assisted by Brother 
John Scott, Provincial Grand Secretary. Nearly thirty names were 

roposed as initiates and joining members. In the evening the 

rethren and a number of members of other lodges dined in the 
banqueting room. 
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The Sacred Harmonic Society gave St Paul, on Friday se’enight, 
at Exeter Hall, under the direction of Sir Michael Costa. Nothing 
could more appropriately follow the oratorio in which Handel has 
illustrated one of the most striking passages in the Old Testament 
than that in which Mendelssohn has illustrated one of the most 
striking passages in the New. 

The King of the Belgians has made’over to the Brussels Conserva- 
toire the collection of Indian musical instruments presented to him 
by Rajah Sourindro. This collection, unique in Europe, comprises 
eight sections—bridge instruments, quill instruments, straw-reed 
instruments, wind instruments employed in sacred rites (among 
them serpiform trumpets used to drown the cries of Suttee victims), 
pastoral instruments, drums and tom-toms, and conch shells. To 
the 98 numbers of this collection the Rajah adds three copies of his 
works on music. The royal author’s works fill 20 volumes, 

Captain Voyer, of the French military staff, has renounced the 
career of arms to embrace that of a pianist and—philanthropist. All 
his earnings he intends devoting to the poor. Writing to the Monde, 
he says: ‘To avoid all mistakes and all error on this head, the 
money gained by my fingers will continue not to pass through my 
hands. It will be paid into a fund which I have founded for the 
purposes of charity. I destine it to works of benevolence, to the 
families of old soldiers and of musicians, to whom I am bound 
respectively as officer and artist. I shall seek resources wherever I 
can—in the French provinces, abroad, and in Paris. The fund will 
be administered by a committee who will distribute at the end of 
every winter the product of my exertions.” 

The National Brass and Military Band Association of Yorkshire 
and Lancashire intend to hold a ‘‘ grand prize festival,” near Leeds, 
early in the ensuing summer. Upwards of 1,000 performers are ex- 
pected to attend. Prizes will be given both for excellence in solo 
playing and in the performance of bands, single and combined. 
The following songs, among others, are selected for performance, 
arranged as solos for tenor, alto, and bass brass instruments :— 
‘*Oh, ruddier than the cherry” (Handel) ; ‘‘ The heart bow’d down” 
(Balfe) ; ‘‘ Alice, where art thou?” (Ascher); ‘‘ Rock me to sleep” 
(Benedict) ; ‘‘The Village Blacksmith ” (Weiss) ; ‘‘ The Sailor Boy’s 
Dream” (J. P. Knight); ‘‘Oh! buy my flowers” (Guernsey) ; 
‘* Killarney ” (Balfe) ; and ‘‘ Nulla da te bel Angelo” (Benedict). 

The competition for the Westmoreland Scholarship and Potter 
Exhibition, at the Royal Academy of Music, took place on Monday 
last, the examiners being Mr F. R. Cox, Mr W. Dorrell, Mr M. 
Garcia, Mr. H. C. Lunn, Mr Walter Macfarren, Mr A. Randegger, 
Mr Brinley Richards, Dr Steggall, and the Principal, Professor 
Macfarren. The results were as follows : Westmoreland Scholar- 
ship (for which there were 19 candidates)—Miss Marian Williams, 
elected ; Miss Annie Albu, highly commended. Potter Exhibition 
(12 candidates)—Miss Kate Steel, elected ; Miss Margaret Bucknall, 
highly commended ; Miss Fanny Boxell, commended. The Balfe 
Scholarship (endowed from the proceeds of the Balfe Memorial 
Festival in July, 1876, in memory of Michael William Balfe), was 
also competed for, the examiners being Mr H. C. Banister, Mr M. 
Garcia, Mr H. C. Lunn, Mr Walter Macfarren, Mr A. Randegger, 
and the Principal. There were five candidates, and the scholarship 
was awarded to Master William Sewell. 

A correspondent writes :—‘‘A modern manuscript of Chinese 
music has come into my hands, in which the tunes are written in 
columns vertically, and not horizontally. The extreme column on 
the right of the page is reserved for the title of the air, and the 
musical characters commence within the lines of the second column, 
adjoining to it, and thus the music is continued from right to left, 
instead of as usual, from left to right. Exactly at the half-way 
length of the column downward, it is divided across by double lines, 
equal to our double bars. These seem to indicate the ends: of the 
musical phrases, corresponding with those of the lines of poetry. 
Perhaps a general, although a vague, idea of the recent subjects of 
Chinese song may be gathered from the titles of half-a-dozen of the 
airs in this manuscript. The first. two are :—‘Urh Wang man pan’ 
(the late term of duty of the two Princes), and ‘ Pang-tsze man pan’ 
(the late term of duty of Pang-tsze). The above may indicate the 
locality of the MS. Four others, taken at random, are more allied 
with general subjects for song : ‘‘ Wang Keang lew’ (Watching by 
the river’s current) ;. ‘‘ Lew sing neang’ (The Lady Lew Tsing) ; 
‘Seen hwa’ (The Fresh Flower); ‘Shwang fei hoo tée’ (The Two 
Butterflies), The Chinese still use pcre we, I writing for music, as 
did probably the ancient Egyptians,” —Atheneum., 





_ Copennacen.—Herr Lauterbach, from Dresden, lately took part 
in a concert given by the Musical Association directed by Professor 
N. W. Gade. He played a Concerto by Max Bruch and a com- 
position by Rud. Kreutzer, 





THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI 
THE FORMATION AND OULTIVATION OF THE VOIOE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

“The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by FRANK MokRI, are invaluable both 
to Students and Professors. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH, 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammond & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enriching the voice, and removing affections of 
e throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strong)y recommended at pages 872 and 1492. bors | are used by all the 
greatest vocalists and orators in Burope, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, neo fh &e, ld in 
boxes, ls, hd. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 

















Just Published. 
SERENADE MORESQUE. 
(FROM THE OPERA “SALVATOR ROSA.”) 

Tue EnGuisH Worps sy MARIA X. HAYES. 
The Music by MICHAEL BERGSON. 
Price 4s. 

London: Duncan Davison & Co., 244, Regent Street, W. 


TWO SONGS BY SUCHET CHAMPION. 


“THE TEST.” Words by ADA aS ae poe 
“A GENTLE WORD.” Words by 8. Onampron... ee se 
London: Duncaw Davison & Oo., 244, Regent Street, W. 
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Just Published. 


GAVOTTE (in 6), 
FOR THE PIANOFORTE. 
By W. H. MONTGOMERY. 
Price 3s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


Just Published. 


“SABBATH HAPPINESS.” 
SACRED SONG. 
Words and Music by FRANK JAMES AMOR. 
(Of Salisbury.) 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


‘* Poetry and music are here alike simple, fresh, and e ng. The melody 
—for contralto or low mezzo-soprano is flowing and graceful to the singer; the 
accompaniment simplicity itself, but withal full of musicianly traits; and the 
words are not only above the average, but highly suggestive and lyrical, An 
exeellent song for teaching.” — Zhe Queen. 


NEW EDITIONS. 

“(LA GAVOTTE DE VESTRIS.” Arrangée pour piano... ...  «. + 38 
“LE RAJAH DE MYSORE.” Fantaisie sur l’opera de 0. Lecocq ... 4s 
Par ALPHONSE LACOMBE. 

London: Duncan Davison & Co., 244, Regent Street, W, 
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CHORAL WORKS FOR CLASSES, 


FOR MIXED VOICES. 
CANTATAS. 


*THE GOOD SHEPHERD. 
SACRED CANTATA. 
By JOHN FRANCIS BARNETT, 
In Paper Covers, 5s. net. Bound in Cloth, 7s. net. 
* Chorus Parts, 2s. 6d. each. 


*MAID OF GASCONY. 
J. HART GORDON. 


In Paper Covers, 5s. net, 


JOHN GILPIN. 
THOMAS ANDERTON, 


In Paper Covers, 5s. net. Chorus Parts, 28. each. 


*PARADISE AND THE PERI. 
JOHN FRANCIS BARNETT. 
In Paper Covers, 6s. In Cloth, 83. 


THE ANCIENT MARINER. 
JOHN FRANCIS BARNETT! 
In Paper Covers, 6s. In Cloth, 8s. 


*THE LORD OF BURLEIGH. 
F, SCHIRA. 
In Paper Covers, 6s. In Cloth, 8s. 


*A PASTORAL. 
The HON. SEYMOUR J. G. EGERTON. 


Complete, 21s. 


*FAIR ROSAMOND. 
JOSEPH L. ROECKEL. 
In Paper Covers, 5s. In Cloth, 7s. 


*THE LEGEND OF ST. CECILIA. 
SIR JULIUS BENEDICT. 
In Paper Covers, 6s. In Cloth, 8s. 
* Chorus Parts can be had of the entire Work, each 3s. 
Orchestral Parts of these Cantatas may be hired. 


CATALOGUES OF HULLAH’S PART MUSIC, 


Sacred and Secular Series, 133 Numbers, may be had. 
Also of 


THE CHORISTER’S ALBUM, 
Nearly 100 Numbers already Published. 


HUTCHINGS & ROMER, 


9, CONDUIT STREET, REGENT STREET, W. 


Wholesale Warehouse, 
10 & 11, LITTLE MARLBOROUGH STREET, REGENT STREET, W. 



































NIGHTLY ENCORED AT THE PROMENADE 
CONCERTS, COVENT GARDEN, 





NEW WALTZ. 





LES 


Helles Viennoises, 


BY 


LUIGI ARDITI. 





Piano Solo, price 2s. net. 


CHAPPELL & Co., 
50, NEW BOND STREET, LONDON. 
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Boosey © Co's Hew Publications, 


THE FLYING DUTCHMAN. 


With German and English Words, as Performed by the Carl Rosa Company. (Now ready.) 











THE FLYING DUTCHMAN, 


For PIANOFORTE SOLO. (Now ready.) 





THE CORSAIR. 
DRAMATIC CANTATA. 


By F. H. COWEN. 
Performed at the Birmingham Festival, 1876. Price 3s. 6d. 





THE LILY OF KILLARNEY. 


Music and Words complete. Price 3s, 6d., paper ; 5s., cloth, gilt edges. 





¥. 
THE WATER CARRIER. 
By CHERUBINI. 
With German, French, and English Words complete. Price 2s, 6d., paper; 4s. cloth, gilt edges. 





SATANELLA. 


BALFE’S Popular Opera. Cheap and Complete Edition. Price 3s, 6d., paper; 5s. cloth, gilt edges. 





VEE, 


BEETHOVEN’S SONGS. 


A New and Complete Edition of BEETHOVEN’S 76 SONGS. With German and English Words (the latter by Joxn 
OxznrorD). Price 2s. 6d., paper ; 4s. cloth, gilt edges. 





VII. 


THE LAND OF PROMISE. 


ORATORIO. } 
By FRANCIS HOWELL. 
New Edition. Price 2s, 6d. 





LOGIER’S SYSTEM OF MUSIC. 


New and Enlarged Edition, 12s. 6d, 
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